






Signor A. SIMONE 


| 1 (with Portrait). 





an 





eo ae 











— 
ca 4 Monthly 
——_—— Fournal for Professional 
pote and’ Amateur Violinists and 
Quartet Players. 
Edited by E. POLONASKI. 














DECEMBER r57ru, 1894. Prick 


2s, 6d, per annum, post free, 


TWOPENCE, 








































CONTENTS. 


ere we 





CurrRENT Events anp Concert Noves. 


OBSERVATIONS. 


THe PaInreD AMATI. 
Fdward Hevon- Allen. 
Hints anwp HELPs FoR VIOLINISTS 
Wallace Sutcliffe. 












FIDICULANA, 
Sym $, 


EBAVES FROM A PROFESSOR’S DIAry. 


WuatT TO PLAY. 


CORRESPONDENCE: 
The Art of -Violin-Playing and ‘ 
The Washington Violin. 


REVIEWS, 








tO CORRESPONDENTS. 





ANSWERS 





















West Exp AGENTS — fi 





Appress :—-38, WARWICK ROAD, BARL’S COURT, 8.W. 
PUBL/SHED BY PALMER & REED, 11, LUDGATE HIUL, E.C., ann‘ VAN STREACHAN, 295, STRAND, W.C, 


U.S. Amerioa:—V, S. Furecarer, 24, Union Squarr, New York, 


Sr. CRCILIA Music PUBLISHING ComMPANY, Limitep, 182, WARDOUR STREE! WwW. 
G. FovcHer, 54, Mortimer STREET W, 














<< 
_ 


es See es 











mt 













Sern oe 


é 
ws RAE = 




































4 
ra | 
ry 


| 























ADVERTISEMENTS. THE VIOLIN TIMES. Drcempen, 1894. 


; The “CARRODUS” VIOLINS 


(So named by . permission of J. T. OCARRODUS, Esq., the eminent Violinist) 





have received the approbation of some of the greatest English o4 Foreign Masters 
and Experts. 


The Woot of which they are made is beautiful in grain—very old—and naturally 
seasoned, and the workmanship is of the very highest’order; in short they are emphatically 
the very finest work of the modern French School. 


Made in Three Models, full particulars of which can be had on application. 
Uniform Price £3 8s.: Od. 


Testimonials from J. TT. Carropvus, Esg., Eveene Poronaski, Esq., Jonn Broapnovss, Esq. 
Senor Panto SaRAsATe, and many others, 


Price List of Musical Instruments of every description sent free. 








HAYNES & Co., Lid., 


14, Gray’s Inn Road, London, W.C. 


BEARE, GOODWIN & Co., 
Ciolin Importers, Dealers and Experts, 


Have lately received from their Vontinental Agents several large consignments of 


VALUABLE OLD INSTRUMENTS, 
_ which they are enabled to offer at 
VERY MODERATE PRICES. 


A Choice of upwards of 


TWO HUNDRED GENUINE OLD VIOLINS, 


ALL IN THE BEST POSSIBLE PLAYING ORDER. 








CATALOGUE POST FREE. 


\ 
Genuine PADUA STRINGS, recommended for tone 


and durability. Samries, Seven Stamps.) 


186, WARDOUR STREET, se? 


(One Door x fio Oxford Siew) 


SR PMs Sin 





will contain the Portrait of M. W. TEN HAVE, 


Our next issue 








A Monthly 
Fournal for Professional 


and Amateur Violinists and 


Quartett Players. 


Edited by E. POLONASKI. 








DECEMBER 1 


No. 14. Vor II. 


Copyright. 


5TH, 1894. 


Prick TWOPENCE. 


2s.6d per annum, post free. 





NOTICES. 


Subscribers whose subscriptions are now due 
are politely requested to renew the same with 


as little delay as possible. A limited number 
of back numbers can still be supplied. 

Annual subscription 2s. 6d. for the United 
Kingdom, 3s. for the Colonies, America, and 
abroad, 

The First Volume, handsomely-bound in 
yrey cloth with silver lettering, is now ready, 
price 6s. 6d. post free. 

All communications, invitations, tickets 
for concerts, &c., &c., should be addressed 
to the Editor, 38, Warwick Road, Earl's 
Court, S.W. 


CURRENT EVENTS AND CONCERT 
NOTES. 


’ “ AT HOME.” 

A miscellaneous concert was given at the 
Royal Albert Hall on November 16th. The 
artists of the evening included Mr. J. T. 
Carrodus, who played two violin solos “ In- 
troduction and Rondo Capriccioso,” by Saint 
Sains, and ‘*Le Tremolo,” by De Bériot. 
Great praise is due to Mr. H. C. Tonking, 
Who proved not only an excellent organist, 
but also an admirable organiser. | 

Mr. Richard Gompertz’s first concert took li 
place on November 14th, at the ae 


Lo lve 


Erard, under the direction of Mr, Daniel 
Mayer. The concert-giver was most ably 
assisted by Messrs. Haydn Inwards, Emil 
Kreuz, and Charles Ould. The programme 
contained a new string quartet in D major, 
Op. 11, by Peter Tschaikowsky, Quartet 
Fragments, Op. 81, by Mendelssohn, and 
another new Quartet in F Major, Op. 96, by 
Antonin Dvorak was played for the first 
time. The ensemble of the artists named was 
excellent. The second concert was announed 
to take place on December the 12th, and 
our notice of the same must stand over till 
our next issue. 

Mr, T. White gave a Junior Students’ 
Concert at the Westbourne Grove | Violin 
School, 60, Richmond Road. The pro- 
gramme, which contained severadviolin solos 
and orchestral selections, was earried out 
with the usual efficiency, and several of the 
pupils gave rise to some expectations in the 
future. 

We hear that Messrs. W. E. Hill & Sons, 
of Bond Street fame, have gene¥ously offered 
to give every year three violins of the valuc 
of £30 each, to the most promising student of 
the three leading music schools, who neither 
possesses a good violin nor the means to buy 
one. The prize has just been won for the 
first.time at the Guildhall School of Music by 


Le 
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Henry Waldo Warner, a pupil of Mr. Alfred 
Gibson. 

Regret will be felt at Sir George Groves’ 
resignation of his post as director of the 
Royal College of Music, on account of decli- 
ning health. .1t is announced that Dr. Hubert 
Parry will succeeed to the vacated post. 

A society is being formed for the cultiva- 
tion of modern Chamber Music, which from 
the fact that it requires for its apprecia- 
tion perhaps more thoughtfulness and 
understanding than any other kind, counts 
the smallest number of vctaries, and con- 
sequently is the most neglected. The presi- 
dent of the society is Mr. Ebenezer Prout, 
B.A. ; vice-president, Mr. G. W. McNaught ; 
director, Mr. E. van der Straeten; hon. 
treasurer, Mr. F. W. Howard ; while Messrs. 
Réné Ortmans, L. Szcepanowski, A. 
Mistowski, and other influential musicians 
have promised their active support. Messrs. 
Brimsmead and Sons have kindly promised 
to lend their charming concert room gratui- 
tiously for the first season of the Society’s 
meetings. 

At the Popular Concert on Monday even- 
ing, November 19th, Lady Hallé made her 
first appearance this season, and it is need- 
less to say was cordially greeted. She took 
part in Beethoven’s Quartet in C, Op. 59, 
No. 3, her associates being MM. Ries, 
Gibson and Popper ; also in Brahms’ Trio in 
C minor, Herr Schinberger being the pianist. 
As 2 solo Lady Hallé played three Trish 
pieces by Stanford, and in response to the 
applause gave an encore piece for violin alone. 

On Friday, November 23rd, Messrs. 
Puttick & Simpson held a sale, at their 
Leicester Square auction room, of a valuable 
collection of old violins, violas, violoncellos, 
&c., being the properties of Messrs. J. H. 
Goodhart, the late Charles Kelvey, J. H. B. 
Dando,A. N. Pawle, and other private owners. 
This sale, which attracted so large an audi- 
ence that at times the room was quite over- 
crowded, was a very interesting one, showing 
as it did the marvellous increase in the prices 
which old violins, &c., nowadays fetch, com- 
pared with those they commanded even as 
recently as ten or twelve years ago. The 
following are some of the more important 
lots, with the prices paid for them :—Violins 
by D. Nicholas Ainé, £11 ; Lupot (1806), 
‘£55; Antonius Stradivarius (1699), £260, a 
big advance on the price paid for the same 
instrument (£100) at the Gillott sale ten 
years ago; Joseph Guarnerius (1734) £95. 


A Carlo Bergonzi (of the best period, and the 
solo instrument of the late A. N. Pawle, 
Esq.), after a spirited bidding, was knocked 











dovin at £200 ; a Lorenzo Guadagnini, £20 ; 
a Joseph Guarnerius (filivs Andrew), £95 and 
a Joseph Guarnerius, £26 5s., were knocked 
down in rapid succession. Then followed the 
piece de résistance, one of the few existing 
specimens of Antonius Stradivarius’ work 
(dated 1701), measuring 144 inches, which, 
amid much excitement, was knocked down 
for £600. After this there seemed to be a 
lull in the interest, for a splendid Lupot only 
fetched £29. A violin by Carlo Bergonzi 
which forms the subject of a plate in George 
Hart’s book on the violin, 1875 edition, Plate 
IIT.) was sold for £55 10s. Three violoncellos 
by William Forster, Benjamin Banks, and 
David Techler, fetched, respectively, £30, 
£27, and £41. A violin by Amati (an illus- 
tration of which forms the frontispiece to 
Edward Heron-Allen’s book on violin-making) 
realised £153. One of Jean Baptiste 
Vuillaume’s violoncellos fetched £36. Two 
violins, by Dominicus Montagnana and Anto- 
nius and Hieronymus Amati, 1638, fetched £50 
and £80 respectively (the latter was bought 
by Messrs. Beare, Goodwin & Co., which 
firm also secured the Pressenda), and a violin 
by J. B. Vuillaume (copy of ‘Le Duc” 
Guarnerius) £18 10s. The total realised, for 
a comparatively small number of lots, was 
over £2,500. 

At the first concert of the Imperial Institute 
Orchestra, given on the 21st November, the 
programme included overture ‘ Mignon,” 
Schubert’s unfinished Symphony, Grieg’s 
pianoforte Concerto in A minor, played by 
Miss Palliser, and the prelude to Act III. of 
‘« Lohepgrin.”’ 

The Strand Musical Magazine, a sixpenny 
illustrated periodical, will make its appear- 
ance early in December, under the editorship 
of Mr. E. Hatzfeld. 

At Messrs, Puttick and Simpson’s ordinary 
monthly sale of musical instruments on 
November 27th, nothing of any note was 
offered, and the highest prices paid were :— 
£5 7s. 6d. for a violin by Derazay, £15 10s. 
for an ‘‘ old violin in case,” and £10 for a 
‘cello by G. Chanot. 

Whilst we are preparing to go to press, 
examinations of the College of Violinists are 
progressing at the following centres :— 
Swansea, Merthyr, Bridgend, Eastbourne, 


London, Leicester, Derby, Manchester, 
Glasgow, Keswick, Carlisle, Newcastle, 
Birmingham, Southsea, Dublin, Belfast, 


Jersey, Guernsey, &. We ure told that in 
most places the entries are exceptionally 
heavy. The results of the examinations will 
be published in due course in the official 
journal of the College. 
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Neweastle-on-Tyne: The first chamber concert of 
the season, given under the auspices of the Chamber 
Music Society, a most excellent society—which have 
during 15 years promoted chamber music of the best 
typein our city—took place on October 31st at the 
Assembly Rooms, before a very large audience. 
Brahms’ Sextet in B flat, Op. 18 (a novelty in New- 
castle), the charming Allegro Assai in C minor, from 
Schubert’s unfinished string quartet, composed 1820, 
and Mendelssohn’s popular Octet, Op. 20, were very 
well played by Messrs. A. Bent, W. Sutcliffe, Wall, 
Akroyd, Hobday, Kearne, Ludwig, and Blagrove, all 
members of the Musical Guild. An enjoyable item 
on the programme was a violin solo “Andante in 
E,” by H. T. Kufferath, capitally played by Mr. 
Arthur Bent, the talented leader. As another 
instance of the valuable work done by the Chamber 
Music Society, I may mention the excellent orchestral 
concert given by Mr. Henschel and his splendid 
Scottish Orchestra, on November 14th, at the 
Olympia. The concert opened with Dr. Mac- 
kenzie’s nautical overture, “ Britannia,” which 
has not been heard here before. Mendelssohn’s 
popular Scotch Symphony was the next orchestral 
item. The programme closed with a highly interest- 
ing novelty, namely, Goldmark’s singularly effective 
overture to “Sappho,” played to perfection by the 
band. A special word of praise is due to Mr. M. Sons, 
the leader of the orchestra, for his fine playing of the 
violin solos which occur in Goldmark’s overture. The 
solo violinist, Mons. Achille Rivarde, played artisti- 
cally, Saint-Saén’s difficult and brilliant Concerto, 
No. 3, in B minor, especially the second movement, 
Andantino, and the Finale with its brilliant close in 
the major key of D. Mons. Rivarde also gave an 
exquisite rendering of Svendsen’s Romance. The 
violinist was greeted with bravos and applause after 
each piece. The orchestral accompaniments, too, were 
finely played by the band under the highly talented 
conductorship of Mr. Henschel. 

Leicester : Mr. J. Harold Henry was the solo vio- 
linist at Mr. J. A. Adcock’s Orchestral Concert on 
November 3rd. He displayed ability of a high order 
in his violin solos(with orchestral accompaniment), a 
“ Cavatina”’ by Hans Sitt an De Bériot’s Concerto, 
No. 8.” Both the items were splendidly renderedgnd 


enthusiastically encored by the large audience 
present. 
Dublin : Herr Werner has commenced a series of 12 


violin recitals at the Arts Club, Stephen’s Green. The 
programmes inglude the greatest works which have 
been written for the instrument, and the selection is 
varied in character. Even in London there is no 
violinist who ventures on a long series of recitals in 
which he relies entirely on his own resources. Herr 
Werner is a remarkable performer. Itis evident thas 
his répertoire is extensive, and at the whole of his 
recitals he plays from memory. 

Cardiff : The Cardiff Orchestral Society began its 
14th season with a miscellaneous concert. The 
orchestral works included an allegrezza by Haydn 
Parry ; Weber’s “ Euryanthe” overture; a gavotte 
and musette, for strings only, by Lee Williams ; and a 
Russian dance by Ganne. The conductor was Mr. J. 
E. Deacon. 

Tunstall: Miss Edith Hooley gave an evening 
concert on November 8th for a charitable object, 
under distinguished patronage. An _ excellently- 
arranged programme was offered, and attracted what 
may rightly be called the largest audience that had 
ever been present in this town on a similar o2casion. 
The greatest possible interest was centred in the 
‘iheade Ga of little Miss Gladys Hooley, who, 
although hardly nine years old, is a Licentiate of the 





College of Violinists, and whose portrait appeared in 
the March issue of the VIOLIN Times. She appeared 
three times and played a fantasia on “Il Trovatore,” 
by J. T. Carrodus, in the rendering of which she is 
said to have been as near perfection as possible. 
Other items were given by several pupils of the 
concert-giver, including Mr. C. H. Wilkes. A.C.V., 
who was heard to considerable advantage in De 
Bériot’s “ Scéne de Ballet,’’ while Master Sydney 
Tushingham showed considerable ability in the ren- 
dering of the “ Fruhlingslied,” by E. Polonaski. 

Hereford: The Herefordshire Philharmonic Society 
gave a morning concert at the Shire Hall on Novem- 
ber 9th. The programme included the cantata, ‘‘ The 
Black Night,” by E, Elgar, and the instrumental 
items were Kalliwoda's Symphony in. F minor, 
Rossini’s ‘* Overture * to ‘‘ William Tell,” and 
Herald’s “ Overture ” to “Zampa.” The Rev. J. 
Hampton was the honorary conductor. 

Newcastle-on-Tyne ; The musical season was 
inaugurated with a musical event of exceptional 
interest and excellence, namely, an orchestral con- 
cert given by Dr. Richter and his band of 90 
performers, at the Olympia Halli, on Oct. 17th, before 
an immense audience. Excerpts from Wagner's 
operas, Brahms’ variations on Haydn’s “ Chorale St. 
Antonis,” Liszt’s Hungarian Rhapsody, No. 2, and 
Beethoven’s Symphony in A major, No. 7, were played 
to perfection. Dr. Richter (who conducted partly 
with and partly without score) and his splendid band 
met with a most enthusiastic reception.— Lately it has 
become quite the fashion to have the assistance of a full 
orchestra at the services in the churches here. Such 
has been the case at St. George's Charch, under the 
direction of Mr. J. M. Preston ; at St. Dominic 
Church, under the conductorship of Mr. J. E Rogers, 
the very able musical director at the Tyne Theatre ; 
and at the Cathedral Church of St. Nicholas, under 
the biton of Dr G@ F Huntley, the new Cathedral 
organist. The introduction of full orchestral accom- 
paniment tothe choral worship music in the cathedral 
may well be called an innovation, considering that. 54 
years have passed since orchestral music has been 
heard in the cathedral church. 

Southsea: Mr Harry Hughes, a popular professor 
of the violin, gave a successful pupils’ concert the 
other day, at the Lower Albert Hall, Landport. He 
conducted a string band, which contained 25_per- 
formers (mostly students), and they acquitted them- 
selves to the satisfaction of the numerous audience, 
who were most demonstrative in their appreciation. 
Several soloists of considerable promise took part ina 
miscellaneous programme, which does not call for 
further comment. 


‘ ABROAD.” 

The French violinist, Henri Marteau, who 
is concert-touring in Scandinavia, has played 
with great success at two concerts, given at 
the Royal Opera, in Stockholm, in the 
presence of the King and some members of 
the Royal Family. The Stockholm Dagblad 
says anent the violinist: ‘In Brahms’ 
difficult violin concerto Mr. Marteau showed 
a solid and brilliant technique.” The violinist 
played upon a beautiful Maggini, which 
belonged -formerly to his teacher, the late 
Hubert Léonard. The musical critic in the 
Stockholm Dagblad, in speaking about the 
powerful tone of the Maggini violin, makes 
the following comparison anent the affinities 
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between the Italian violins and human 
voices :—‘‘ A real Maggini may be compared 
to a deep, rich contra alto ; a Stradivarius to 
a lovely mezzo-soprano ; a Guarnerius to a 
brilliant, dramatic soprano; and an Amati to 
a tender, lyrical tenor voice.” 

Edward Grieg intends to spend the winter 
months in Copenhagen, where he will take 
part at the second chamber concert, to be 
given by Franz Neruda. 

A piano trio by Chr. Linding, a string 
quartet by Carl Nielson, and a string quintet 
by Gustav Helsted, will be produced for the 
first time in Copenhagen at the chamber con- 
certs given by Symphwnia, a musical society 
which has existed for years under the direc- 
tion of Messrs. J. and Vilhelm Hansen and 
others. The principal aim of this society is 
to give new works of Danish composers and 
others a hearing in the Danish capital. 

The late Swedish composer’s (Mr. Ber- 
wald) beautiful septet for violin, viola, 
violoncello, double bass, clarionet, horn and 
fagot was well rendered by Messrs. Anton 
Svendsen, Moiler, Petersen, Franz Neruda, 
Skjerne, Christensen, Guldbrandsen and 
Blauhut, at the chamber music concert given 
on October 25th at the Palace Concert Hall 
in Copenhagen. 

A new octet for four violins, two violas and 
two violoncellos, in D minor, Op. 50, by the 
Danish composer, Otto Malling, has lately 
been played at Dresden at a concert given by 
Tonkinstlerverein in the presence of the King 
of Saxony. Both the Diesden Nachrichten 
and Anzeiger speak highly of the work. A 
new string quartet, Oy. 56, by the same 
—— has been played at St. Petersburg. 

The violinist Ysaye, professor at the Con- 
servatoire at Brussels, lives in a pretty villa 
near to that town. M. Ysaye is the owner 
of a spendid Newfoundland dog, to which he 
is much attached. As the dog is of a danger- 
ous kind and several times has attacked 
passers-by, the police ordered the dog to be 
muzzled, Ilowever, M. Ysaye took no notice 
of this order, until one day, hast du mir 
geschen, the great violinist was fined for con- 
tempt against the Police-court, 500 francs, 
and to go to prison for one month. At first 
M. Ysaye treated this summons as a good 
joke, until he was obliged to consult his 


_ solicitors on the matter, and it was only 


through the assistance of these gentlemen 
that M. Ysaye escaped going to prison, but he 
was obliged to pay a sum of 1,000 franes, 
which, after all, was a rather expensive dog 
inuzzle. 

M. Sarasate, who is at present playing at 
concerts in Paris, has a sister in Spain who 


TIMES. 


is a famous writer. Donna Fraucisca Sara- 
sate de Mena, who is married to the Director 
of a College at Saragossa, has lately received 
a subsidy of the authorities in Spain in order 
to publish a large collection of Romanceros 
of Aragon. Among these ballads, Donna 
Narasate de Mena has written herself no less 
than ten. 

Our contemporary, the Musical Standard, 
is resposible for the statement that the 
German Emperor studied music in his youth, 
and while at the University at Bonn learned 
to play the violin as a surprise to his parents. 
Let us hope it was a pleasant one ! 

A new String sextet, by a boy of sixteen 
named Bernhard Kohler, recently created an 
extraordinary sensation at Cologne. 

Rumour has it that the collection of old 
stringed and keyed instruments of Paul de 
Wit, of Leipsic, Germany, has been offered 
for sale in America, but we have been unable 
to verify the report. 

The yioloncello which Anton Hegner uses 
at his public concerts is an instrument worthy 
of notice. It is doubtlessly one of the most 
valuable produg¢tions of Guarnerius, bearing 
the date of 1679. The ’cello has been badly 
used, as the repairs which have been made 
from time to time attest. The last time it 
was in the hands of the instrument-maker 
was at Munich in 1862. The repairs are 
searcely noticeable, and it is claimed by many 
lovers of stringed instruments that often the 
tone is much improved by carefully mended 
breaks. Hegner’s ’cello seems to prove the 
truth of this extraordinary theory. 

The first concert of the new Maud Powell 
Strfig Quartet, consisting of Maud Powell, 
first violin ; Joseph Dovarik, second violin ; 
Franz P. Kaltenburn, viola, and Paul 
Miersch, ‘cello, was given in Chamber Music 
Hail, New York, 26th October, before a 


large and enthusiastic audience. The pro- 
gramme follows :— 
Quartet, D minor = $. Mozart 
Quartet, “‘ Aus meinem Leben ” Smetana 
Piano Quintet.. ee on Sinding 


The quartet, under Maud Powell’s leader- 
ship, played with precision and vigour, but it 
is rather the playing of four soloists than the 
work of a string quartet. They lack a thor- 
ough understanding and sympathy with each 
other, but this doubtless will be overcome 
with practice. Paul Tidden was the soloist 
in the Jast number. He displayed great 
ability as an ensemble player, and plays under- 
standingly and with excellent touch. 

A reception and irvitation concert was 
given the other day at the Mendelssohn Glee 
Club Hall, New York, by Juanito Manen, a 
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young violinist and pupil of Sarasate. The 
youth was born in Barcelona in 1884. He 
commenced his musical studies at a very 
early age unger his father’s direction, with 
such success that he was turned over to a 
professor of the violin when only five years 
old. At the age of nine he appeared ata 
public- concert in Valencia, and last year 
visited Madrid, Lisbon, Buenos Ayres, and 
Genoa. Young Manen has been studying 
under the guidance of Sarasate, and has 
already an extensive’ répertoire, which 
includes most of the famous works of 
Paganini, Wieniawski, Bazzini, Sarasate, 
Vieuxtemps and a number of compositions by 
Mendelssohn, Bach, Steinitz and Bruch. 

Le Journal de Brucelles and other Belgian 
contemporaries again mention in the most 
flattering terms the great success achieved by 
the young violin virtuoso Mdlle. Edith Smith, 
whose portrait appeared in No. 8 cf this 
journal. The young artist is reported to 
have been most successful at a concert given 
by M. Riesenburger, the representative of the 
maison Ibach. Mdlle. Smith also appeared 
at a recent prize distribution of the Brussels 
Conservatoire, playing Max Bruch’s “In 
Memoriam,” with orchestra, for which she 
gained the first prize with distinction. 

Anton Hegner, the well-known ’cellist, 
has opened a studio in Music Hall, New 
York, where he gives instruction in ensemble 
playing, affording an admirable opportunity 
to those who desire to perfect themselves in 
this branch. 

The Sydney Philharmonic Society gave 
three concerts at the Town Hall, Sydney, 
on September 29th, October 3rd, and 
October 6th, with Madame Camilla Urso as 
solo-violinist. The Australian Press is 
unanimous in its praises concerning the 
executive skill of the great American virtu- 
oso, who was vociferously encored for her 
effective rendering of Corelli’s ‘«Variations in 
D minor” (‘ La Follia”’). In response she 
played Wieniawski’s ‘“‘ Russian Airs.” At 
the second concert, on October 3rd, the 
violinist was heard to equal advantage in 
Rust’s “Suite” for violin and pianoforte. 

M. César Thomson, the famous Belgian 
violinist, made his first appearance before an 
American audience at Carnegie Hall, New 
York, on October 30th. His technical skill 
- is greatly praised by the American press, and 
he is said to have achieved a phenomenal 
success. He was heard in Max Bruch’s 
Concerto in G minor and in some Zigewner- 
weisen by Sarasate. 

The Norwegian composer, Mr. Per Winge, 
has been appointed Musical Director at the 
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Grand Theatre in Christiania, after the late 
Mr. J, E. Hennum. 

The French violin virtuoso, Mr. H. 
Marteau, has, during his recent stay in 
Stockholm, composed a violin solo with 
orchestral accompaniment, entitled “ Pensée 
d’automne,’’ which was performed with 
success at his concert in Stockholm, on 
November the 13th. 


THE PAINTED AMATIS: 


A Critical and Historical Analysis. 
BY 
Epwarp HERON-ALLEN. 


(Continued from page 181.) 


Foster knew the fiddle and its history well. 
It was made for the Radetti family (of 
Venice) in 1620, by Antonius and Hierony- 
mus Amati, and emblazoned with their arms. 
It was purchased from them (having never 
left their possession) in 1793, by General 
Kidd (or Kydd, or Kyd), it was given by him 
to the father of the Rev. Sir Frederick Gore- 
Ouseley, who gave it to his son, and in whose 
possession it remained until 1859, when it 
passed into the possession of Mr. Richard 
Blagrove, who in turn sold it to Mr. Willett 
Adye, whose family probably possess it still. 
Sandys and Forster describe it as follows :— 
The printed ticket is Antonius and Hier- 
onymous Fr. Amati Cremonen Andre@ fil. F. 
1620. This instrument has been reduced in 
size both at the fore and hind ends ; it has 
also been made narrower by cutting pieces 
out at the joint lines the whole length 
of the upper and lower plates. The 
wood of the lower plate is not cut the usual 
way with the figure and grain prominent, but 
at right angles with the medullary rays of the 
wood, which, crossing the direction of the 
fibres of the wood, form what is known as the 
silver grain. It is made cf a species of maple 
(acer pseudo-platanus), and the sides are of 
the same wood, and the grain is the right or 
usual way ; the head and neck are also ade 
of maple wood. The varnish is of a brownish 
yellow tint with a fine yellow ground; the 
vehicle must have been very thin, as there is 
little body of colour, although it is rich, but 
age may have assisted in this particular.” 

By the side of this lovely fiddle in 1872 was 
placed another—also a viola— which was and 
is the property of Her Majesty the Queen. It 
was No. 135 in the catalogue, and described 
as follows:—‘‘ Viola by Amati. Reduced 
from a viol. With paintings on the back 
to the left a figure of St. John the Baptist 
with the Lamb ; in the centre, a coat-cf- 
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arms; to the right another figure nearly 
obliterated by use. Inscriptions round sides : 
‘ Kece Agnus Dei;’ ‘Guilia Maria Bernardi.’ ”’ 
Many of my readers have probably seen this 
instrument, for it was exhibited again by Her 
Majesty in the loan collection of musical 
instruments attached to the Inventions 
lixhibition of 1885.14 The date of the instru- 
ment is unfortunately not given, but we have 
W. Ki. Hill’s authority that it was made by 
Antonius and Hieronymus Amati. Speak- 
ing of these two instruments in 1872, Charles 
Reade, in his Pall Mall Gazette letters," says : 
‘‘ The brothers Amati are represented in this 
collection, first, by several tenors that once 
were noble things, but have been cut on the 
old system, which was downright wicked. It 
ic cutting in the statutory sense, viz., cutting 
and maiming. These ruthless men just sawed 
a crescent off the top, and another off the 
bottom, and the result is a thing with the 
inner bought of a giant and the upper and 
lower bought of a dwarf. If one of these 
noble instruments survives in England uncut, 
[ implore the owner to spare it; to play on a 
{5 tenor with the Amati set before him to 
look at while he plays. Luckily the scrolls 
remain to us; and let me draw attention to 
the scroll of No. 136 (the Radetti viola). 
Look at the back of this scroll and see how it 
is chiselled—the centre line in relief how 
sharp, distinct, and fine ; this line is obtained 
by chiselling out the wood on both s.des with 
a single tool, which fiddle-makers call a 
gauge, and there is nothing but the eye to 
guile the hand.” < 

Another viola of the sdyne class, made by 
Antonius and Hieronymus Amati, and dated 
1616, was lent by Lieut.-Col. D. Myles 
Sandys to the Loan Exhibition of 1885 ; on 
the back were emblazoned the Royal Arms of 
France and a representation of the Crucifixion, 
the motto round the sides being ‘‘ Benedictum 
sit nomen Dei.” ‘The instrument was 
undoubtedly genuine, but | do not know 
anything of its history; if these lines should 
meet the eye of Col. Sandys I should be very 
glad if he can give me any information on the 
subject. 

And this brings.me to a fiddle of which I 
may undoubtedly be said to know something, 
that is, the violin, now the property of Mr. 


14. “Guide to the Loan Collection, and list of 
Musical Instruments, &c., exhibited in the 
Gallery and lower rooms of the Albert Hall.” 
London, 1885; p. 13. Also described in Engel’s 
Descriptive Catalogue (vp. cit ), p. 365. 

15. C. Reade. “A Lost Art Revived. Cremona 
Violins and Varnish,.’’ Gloucester, 1873 ; p. 12. 

16. E. Heron-Allen. ‘ Violin-making, as it was and 
is.’ London, 1884; p. 71, 
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Courtland, and which belonged (in 1885) to Mr. 
George Somes, chairman of the Surrey 
Sessions, from whom I borrowed it for the 
Exhibition, having given photographs and a 
description of it in my book on _ yiolin- 
making, 6 

FIDICULANA. 

In novels and plays, confusion of identities 
often leads to a dramatic or farcical, as the 
case may be, mise en scéne: a laughable 
instance in real life occurred in a recent 
number of the Pal/ Mali Budget. In com- 
memoration of the Jubilee of Johann Strauss, 
the famous Viennes? composer, a biography 
appeared, accompanied with the inevitable 
portrait. Unfortunately for our contem- 
porary, the portrait was not that of Johann 
Strauss, but that of Ludwig Strauss, the 
violinist, whose recent retirement from his 
duties at the Saturday and Monday Pops. 
was so much lamented. No doubt both 
these celebrities hugely enjoyed the joke of 
which they were the innocent instruments ! 





Within this last few years so many thefts 
of violins have been committed in various 
ways from dealers, professional players and 
amateurs, the thief generally getting off scot- 
free, that it is quite refreshing to hear of one 
being detected and captured. Antonio 
Brutzio, an Italian, was indicted in the name 
of ‘John Brown,” and appeared before Sir 
Peter Edlin and a jury, on a charge of hay- 
ing systematically stolen violins. On the 
24th of September, Brutzio entered the shop 
of Messrs, Metzler and Co., in Great Marl- 
borough Street, and purchased a violin string. 
While the assistant’s back was turned, he 
picked up a Klotz instrument, value at £6, and 
secreted it under his overcoat. The loss was 
discovered soon after Brutzio had left the 
shop, but he had in the meantime made good 
his escape. Some weeks afterwards, on the 
29th of October, he was seen in Oxford Street 
by one of Metzler’s assistants, and arrested. 
He then gave the name of ‘John Brown,” 
but denied the theft. It was proved at the 
trial, that, by much the same means, he stole 
a violin from the shop of Messrs. Stainer and 
Co., in St. Martin’s Lane, in April last. In 
this case the instrument was a J. B. 
Vuillaume, worth £45. In fact it appears 
that Brutzio is an “old hand at the game,” 
and has carried on his scheme successfully 
for several years past, numerous thefts of a 
like nature having been traced to him. He 
must, too, be something of a connoisseur as in 
all instances the violins were high-class ones, 
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and, according to the prosecution, were sent 
abroad by the thief, who thus obtained big 
prices for them. He was sentenced to three 
years’ penal servitude, to be followed by two 
years’ police supervision, so that, for a period 
of practically five years at any rate, the violin 
world is well rid of an arrant rogue. 

Being lately in Leeds, I took the oppor- 
tunity of paying Mr. Wilkinson a visit, with 
the object of examining some of his most 
recent fiddles. I had of late heard his fiddles 
much praised, and in the event was not dis- 
appointed. Mr. Wilkinson does not figura in 
Mr. Honeyman’s list of living British violin- 
makers, but he certainly deserves a conspicu- 
ous position in such a list. His violins 
display neat, skilful, well-finished workman- 
ship, and are covered by a lustrous thick red 
oil varnish of his own make that especially 
took my fancy. Mr. Wilkinson told me that 
every detail in the construction of his instru- 
ments, is first worked out and matured in his 
mind, before putting a tool to the wood ; so 
that there remains only the comparatively 
mechanical task of carrying out his concep- 
tion. His wood is always carefully chosen 
and well-seasoned. He showed me a goodiy 


store of wood, that he could guarantee from , 


personal knowledge to be quite 150 years 
old. 

Mr. Wilkinson is the fortunate and justly 
proud possessor of a violin forinerly belonging 
to the late Delphin Jean Alard, the celebrated 
violinist. The fiddle is a curiosity in its 
way,-and is known amongst connoisseurs as 
the ‘‘ Mixed Fiddle.” The back and ribs 
were made by the great Guiseppe Guarneri 
del Gesu, the belly and scroll being of Stradi- 
vari's workmanship. These parts were first 
joined under Alard’s personal direction, and, 
next to his celebrated ‘‘ Strad.” it became 
his favourite instrument. Singularly enough 
the varnish of both is light brown, and the 
figuring of the scroll almost identical with 
that of the ribs and back, which is very beau- 
tiful. The outline, too, is the same, with the 
exception that the Stradivari belly has a 
slightly deeper cut inward curve. So that 
the violin, as a whole, does not present the 
shghtest appearance of being ‘ patched ”’ 
from two instruments by master-makers 
whose works often present very opposite 
characteristics. The tone, as may be 
expected, is magnificent, combining the 
purest delicacy with the utmost sonority. 
The violin isin almost perfect preservation, 
and in Mr. Wilkinson's hands it is likely to 
remain so, 

Synis. 
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DEALERS IN 
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Manufacturers Importers 
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English-made Finest Quality 
Violins, of 
richly Oil ITALIAN 
Varnished. STRINGS. 
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Tested Strings prepared expressly for 
HART & SON. 


Good Violins from Three Guineas. 
Viviins for Beginners from One Guinea. 


Bows, Cases, Guitars, Italian Mandolines. 


Repairs of all kinds carefully executed by ex- 
perienced and skilful workmen on the premises, 


Lists ON APPLICATION, 


Messrs. Harr & SON have at present an unique 
collection of Violins, Violas, Violoncellos, and bows, 
hy the Old Masters. 


28, WARDOUR STREET, 
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BY 
IB. POZNANSKXI, 


DEMONSTRATES the correct way of holding the Violin and 
Bow by 33 separate Photographs taken from life, accompanied 
by Letterpress in three languages, and 49 pages of Studies, 
calculated to develop the TECHNICAL powers of the student. 


Highly commended by Herr August Wilhelmj. 
PRICE 7s. 60. N ETT, post free, or through any Music 
eller. 





PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 


8. 
Beethoven, L. Van, Andante con Variazioni, 
from Sonata in A, dedicated to Kreutzer ... 4 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 
Op. 7. Edited, fingered and phrased by E. 
Polonaski Lie pr nd each 
Mendelssohn. L’Ange qui Chante 
Polonaski, E. Scales and Arpeggios 
Polonaski, Therese. Mazurka Ka 
Poznanski, I. B. “Souviens Toi?” Romance 
— ——_ Un Soupir, Mélodie af ner 
Trousselle, Josef. Evening (Réverie) 
———_ Polonaise ots a 
——— “ Mazurka Brillante” . 
Schroter, Max. Pensée d’Amour .., 


FOR VIOLONCELLO. 
Kendall, G. F. Cantilena it —— 


The above contained in the Syllabus for Examination 
of the College of Vivolinists, 
VIOLIN AND PIANOFORTE. 


—) 


coco 


0 
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0 
0 
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Poznanski, I. B., L’Arlequin Gavotte 4+ 06 
Sur la Moselle. Barcarolle at + 0 
Andante and Humoresque 5 OU 
Alsteriana one ane 4 U 


IN BUOK FORM. 
Six Melcdious Studies, by Alban Henry 

(first position only) oe ee nett 1 0 

“Youthful Violinists should add Alban Henry's ‘Six 
Melodious Studies’ to their portfolios The little pieces vary 
in styleand degree of difficulty, but are all full of melody and 
written in musicianly fashion.”—T7he Siar. 

“ Will prove a boon to young beginners and their teachers, 
as they are tuneful and void of difficulty.”—Graphic. 
Original and Progressive Melodies. by 

Josef Trousselle (for two violins only) nett 1 0 

Pianoforte Accompaniment re nett 1 O 

«“ Josef Trousselle is the author of an instructive little book 
of ‘ Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘Melody in C,’ each instrument in turn 
gives out the subject while its fellow is occupied with 
accompanying passages. And this plan is followed ughout 
the series, so that the duties as well as the honours are 
equally divided between ¢he first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective.”—Daily Telegraph. 


ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 
182, WARDOUR STREET, 
OXFORD STREET, W. 





SUPPLEMENT—No. 14. 


HINTS AND HELPS FOR YIOLINISTS. 
BY 
WALLACE SUTCLIFFE. 
(Continued from Supplement No. 13.) 
Vv 


On the Constituent Parts of the Violin. 

The knowledge of the functions and uses 
of the constituent parts, or adjuncts of the 
violin, will not advance the student’s tech- 
nical skill or in any way heip actual playing, 
but it will at least help to give a thorough 
understanding of all the ‘‘ whims and cranks” 
and otherwise unaccountable variations that 
the instrument is notoriously subject to, and 
will be a material aid in fixing the location 
and means of reparation of any irregularities. 
A well-made violin, in playing order, will 
be found to consist of not less than 58 
separate factors or pieces, an astounding 
number when one considers the size and 
simple look of the instrument. They may 
be summarised thus :— 

2 pieces (generally of maple or sycamore) 
for the back ; occasionally, how- 
ever, only one piece is used. 

of Swiss pine for the belly ; some- 
times, as with the back, one 
piece only. 

of pine for the “ blocks,” inserted 
at the top, bottom, and four 
corners. 

usually, of the same wood as the 
back, for the sides or ribs; 
these are bent to the required 
shape by means of a heated 
iron. 

of pine or lime-tree for the “ lin- 
ings”; used to secure the back 
and belly to the sides. 

usually of same wood as the back 
and sides, for the neck. 

of pine for the bass-bar, sometimes 
called sound-bar. 

of pine for the sound-post: 

of “nutmeg” sycamore for the 
bridge. 

for the purfling, each composed of 
three strips of lime-tree, the 
two outer strips being stained 
black. Whale-bone has been 
often utilised for this purpose, 
especially by the old Dutch 
masters. 

3. ,, of ebony for the tail-piece, tail- 
piece rest, and tail-piece button 
respectively. 

,, of gut string or wire, running over 
the rest and connecting the 
tail-piece with the button. 
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of ebony for the finger-board and 
nut respectively. 
for the pegs, of ebony, rose-wood or 
box-wood. 
strings. 
58 

As will be seen, these pieces are not all of 
equal importance. The back, belly, sides, 
blocks, linings, and purfling do not require to 
be more fully explained here; whilst the 
bass-bar, sound-post, bridge, neck, finger- 
board, tail-piece, and pegs, are all too 
important adjuncts to be so summarily passed 
over. 

Bass-Bar. 

In spite of numberless essays and experi- 
ments, with their accompanying - elucida- 
tions (?) and theories, chiefly consisting of 
conflicting statements, that have been given 
to the world by violin literati, there still 
remains much obscurity as to the true func- 
tions, and proper position, of that all- 
important fiddle-factor—the bass-bar. As 
far as can be gathered from the heterogeneous 
mass of material on the subject, I have come 
to the following conclusions :—-The bass-bar 
is & slip of pine wood placed under the left 
foot of the bridge in a slightly sloping oblique 
position, i.c., running in a direction parallel 
with the G string. Hart says that this 
method of placing the bar was first adopted 
by Brenius, of Boulogne, a viol maker of 
the fifteenth century, and by Gasparo de 
Salo ; subsequent makers, however, placed it 
in a straight line. Later observations proved 
the old oblique position to be the best, and it 
is now almost universally used. Naturally the 
length and divers degrees of thickness of the 
bar, vary slightly according to the model and 
general build of the violin, in which it is to be 
inserted. Formerly, the bar was shorter and 
slighter than at present; the modern higher 
pitch necessitating a longer and deeper bar in 
order to resist the increased tension. The 
functions of the bass-bar are (1) To strengthen 
that part of the violin where the pressure of 
the bridge is greatest, as evidenced by neces- 
sity of using stronger and deeper bars to resist 
the increased strain caused by the higher 
pitch of the present day; and (2) To carry 
those vibrations coming from the left foot of 
the bridge, to the entire belly of the instru- 
ment, and thence tothe air within and with- 
out, thereby gaining increased power and 
facility of vibration. 

The slightest alteration in the position of 
the bass-bar will considerably affect the tone 
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of the instrument. The violinist’s bugbear, 
that ‘hollow teeth-on-edge growl called a 
‘ wolf,’”’ can often be removed by a re- 
adjustment of the bar, or, when that is not 
possible, passed on to some less-used note, or 
its intensity sensibly diminished. 

It would be a boon to the violin world if one 
of our great scientists would thoroughly 
investigate, and give sound acoustical explana- 
tions of, the functions of the bass-bar, and set 
the matter at rest once and for all. 

(To be continued.) 
WHAT TO PLAY. 

We intend to publish under this heading 
Exercises, Duets and Solos for the Violin, 
which, on account of merit, we can confidently 
recommend to the notice of students who have 
passed the examinations of the College of 
Violinists, in their respective grades. We 
invite the co-operation of our readers, and shall 
Le pleased to hear of the names of meritorious 
pieces, le. 

I. Grape JunNtors. 

Lvervises :—12 Studies, Op. 20, I. Book. 
Kayser. (Augener & Co.) 

Pieces :—Five Songs without words. Bayr- 
hoffer. (Asherberg & Co.) 

Il. GrapE JuNroks. 

Exercises :—12 Etudes. E. Polonaski. 

Pieces: —(’. W. Chanot ) Six morceaux de 
Salon. Hoffmann. (F. W. Chanot.) 

Duets :—Six Duos, Op. &. Pleyel. (Auge- 
ner & Co.) 

III. Grape Juniors. 

Lxercises :—12 Studies, Op. 20, IL. Book. 
Kayser. (Augener & Co.) 

Pieces :—Six Pieces, Op. Lt, KR. Ortmans. 
(Laudy & Co.) 

GRADUATES. 

Exercises : —Methode de Violin. 
II. Part. (IF. W. Chanot.) 

Pieces :—Three Album Leaves. H. Sitt. 
(Bosworth & Co.) ‘ Loin du Bal.” KE. Gillett. 
(Stanley, Lucas & Co.) 

Duets :—Six Duos, Op. 48. 
ner & Co.) 


Papini. 


Pleyel. (Auge- 


ASSOCIATES. 
Exercises :—40 Etudes, No. 1—16. Kreut- 
zer. (T°. W. Chanot ) 
Pieces:—Allegro, Op. 50; Gavotte, Op. 50. 
apini. (PF, W. Chanot.) 
Duets :—Three elegant Duets, Op. 50. 
Papini, (F. W. Chanot.) 
LICENTIATES, 
Exercises :—40 Etudes, No. 17—33. Kreut- 
zer. (FF. W. Chanot.) 
Pieces :—-Concerto, No. 7. De Bériot. 
Schott & Co.) Souvenir de Sorrento, Salt- 
avelle. Papini. (F. W. Chanot.) 


TIMES SUPPLEMENT. 


Duets :—Three Duos. 
& Co.) 


De Bériot. (Schott 


FELLOws. 
Exercises: — 40 Etudes, No. 33—40. 
Kreutzer. (F. W. Chanot.) 
Pieces ;—Concerto, No. 1. M. Bruch. 
(Laudy & Co.) Rondo and Capriccio. 
Saint-Saéns. (Laudy & Co.) 


LEAVES FROM A PROFESSOR’S DIARY,,. 


By A VIOLINIST, 








(Continued from Supplement No. 13., p. 2.) 

Some twenty years ago I made the acquaintance of a 
pianist, who in times gone by had enjoyed European 
fame, but who at that time was on the wane. He 
had little or nothing to do, and lived, so to speak. on 
the allowance of two of his patrons, who took lessons 
from him when in town, and paid him at the rate of 
one guinea per lesson. This was a very generous 
remuneration, but unfortunately it did not go very 
far with my friend, the pianist, who was everlastingly 
in troubled waters as regards financial matters. He 
was a frequent guest at my house, and we used to- 
spend our time in playing many of the great masters’ 
works for violin and pianoforte, and his readings 
were to me the source of great enjoyment. As at that 
time I was a very busy man, full of work all day 
long, and he liked to pass half his days in bed, we 
naturally had to select the evenings for our meetings, 
and we used to play not unfrequently till the small 
hours of the morning. I used to appreciate his kind 
advice (he being a much older man), which he fre- 
quently gave me as to the renderings of certain 
pieces, &c., and in return for it, knowing his financial 
status, I did not mind obliging him sometimes with 
the loan of a few shillings, which little by little 
amounted up toa nice round sum in¢s.d. I will 
just touch upon a few comical incidents. 

* . * 

One day I received a note from him to the effect 
that he wished to recommend me in bearer, a very 
superior merchant in foreign provisions, such as 
“Lager beer,” “Sauerkraut,” ‘‘ sausages,” “ cheese,” 
&c. The following P.S. to the note was added :— 
“Please pay bearer 10s. for Ine, and place it to the 
debit of my little account.” 

* * + 

On another occasion he proposed that we should go 
to the Monday Popular Concert, and, as it was rain- 
ing, he offered to go shares with me in a hansom: we 
certainly did share the hansom, but not the expense, 
for which I was letin, and a second similar invitation 
was politely declined by me, 

* * * 

One day he invited me most pressingly to dine with 
him at a French restaurant, where he generally used 
to invest his guineas, not unfrequently before he got 
them, as I later on ascertained to my cost. Well, to 
do him justice, we had a magnificent repast. and he 
certainly knew how to order the best wines, cizars, 
the usual coffee with a cognac, &c. When the waiter 
presented the bill, my friend found out that he had 
forgotten a £5 note in his room on the mantelpiece. 
and thus T had to pay the bill, and the amount was 
duly added to his * little account’ (as he used to call 
it), which has never yet been settled. 

* * w 


One night, we had been playing for hours, and as 
he confessed to feeling hungry, we repaired to a 
neighbouring oyster shop, where I regaled him witha 
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couple of dozen of these dainties, which I naturally 
paid for. Whocan describe my amazement when a 
few days later I received a bill from the said shop for 
10s. for oysters supplied. I disputed the account. as 
I had not consumed the oysters. ‘ But they had been 
ordered by my friend,” I was told, who was with me 
the other night, and who told the fishmonger that I 
would pay for them, as I had done before, as he had 
~ a little account” running with me. I need 1 ot add 
that I repudiated the claim, and I do not know what 
became of it in the end. 
*- * * 

My friend, the pianist, used to write musical reports 
for some French journal. I had announced a 
musical * At Home ” at my honse, to which [ had 
invited a good many guests, amongst them also 
my friend, the pianist. It was a cold and foggy 
November night, and my friend had brought with 
him a companion, for whose presence he politely 
apologised Of course, 1 accepted all that was said, 
and expressed myself very pleased to make the 
acquaintance of Mr, So-and-so. Presently the music 
commenced, and as I played several long composi- 
tions, for example, a Trio by Rubinstein. Men- 
delssohn’s Violin Concerto, &c., I had no time to lock 
after my two guests, who had long ago adjourned 
into the artist’s room, where a table was spread out 
containing the usual kind of refreshments, including 
afew bottles of wine and a bottle of Scotch whisky, 
for which latter spirit my friend bad a particular 
liking. Great indeed was my amazement, when at the 
end of our musical evening, I found that my pianist 
(who on this occasion had only been invited as a 
guest), together with his self-invited friend, had dis- 
appeared long ago after having helped themselves 
to what there was provided for the artists till they 
had succeeded to make a tabula rasa of the table. 
I had to provide a fresh supply, and I did not meet 
my friend for about afortnight,when he triumphantly 
brought me a French paper, which contained a highly- 
flavoured account of my musical genius and ability, 
and of the musical evening in particular. At the end 
of the article he paid a graceful compliment to the 
effect that ‘* Monsieur and Madame oa 
entertaingd a few and select friends in a most kind 
and hospitable manner.” ! ! ! 

oe ue ™ 

On one occasion I saved my friend from getting a 
sound thrashing. One of his chief characteristics 
was his great want of patience He positively hated 
people when at a concert to either keep up a conver- 
sation in the auditorium, or else get up before the end 
and leave the hall, and he was not in the least backward 
in expressing his disapproval, sometimes not éxact)y 
in very polite language. Thus upon one occasion | 
heard him call somebody ‘a villain,” because he got 
up before the end and walked out of the hall. Out- 
side he took my friend, the pianist, to account. and 
but for my intervention, in the course of which | 
assured the gentleman that the * villain” was not 
meant for him, but that it was intended for me, and 
stood as a kind of pet name, we having known onc 
another for many years, it would, no doubt, have con.e 
10 blows. 

x * * 

One more little episode with the pianist, who is 
dead long ago, and I shall have done with him and will 
turn over a fresh leaf next time. He was, of course, 
a persona gratissima atall the great concerts, which I. 
too, used to attend regularly. On the occasion named, 
Rubinstein and Wieniawski were announced to appear 
together at St. James's Hall, and [ can still recall to 
my mind the magnificent way in which the two dead 
masters rendered Beethoven's ‘‘ Kreutzer Sonata.” | 
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thought myself in heaven, when to my annoyance, my 
friend, the pianist, had perceived me in the stalls. He 
made straight for me and addressed me quite loudly : 
**T should so much like to see what the Standard 
will have to say about this periormance ; you keep the 
Standard?” I dryly answered, “Yes! when he con- 
tinued as follows: ‘‘I wish you would post it to me 
directly you have done with it, for, you see, if 1 were 
to buy it, it would cost me a penny, but if you post it 
to me, it will only cost you a halfpenny.” Of course, 
it goes without saying that I readily carried out his 
instructions ! 
” * 


(Zo be continued.) 


REVIEWS. 

Books, Music, &c.. intended for Rericw, should he 
addressed to the Editor, 38, Warwick Read, Karl's 
Court, S.W. 

We have received the following new publications—- 
From Mr. SPENCER GARDNER: 

The Graphic Diagram: This diagram shows how to 
play the violin correctly in any position, and we con- 
sider it most useful both for teachers and pupils, all 
the fingerings being very clearly explained. The 
inventor, Mr. Gardner, has already received many 
excellent testimonials from various professors, and we 
do not hesitate to fully endorse their opinions as to 
its usefulness and excellence. 

From Mr. G. W. SOUTHEY : 

Tone and Expression in Violin Playing, or the Art of 
Singing on the Violin: The little work before us will 
no doubt greatly assist the young player to acquire 
this knowledge and skill. The author very rightly 
compares violin playing to the art of vocalisation. 
The chapters on ‘ light and shade,” “the tremolo,” 
and on * the portamento,” are well deserving of ac.re- 
ful perusal on the part of the earnest student. 


From Messrs. WEEKES & Co. : 

Historical Faets relating to Music, by H. J. T. 
Taylor. This work contains 711 questions ond answers 
on musical composers and their works, musical instru- 
ments and form, compiled and arranged in periods 
for the use of students preparing for examinations. 
From Messrs. AUGENER & Co.: 

Catechism of Vicloncello Playing, by Car! Schroeder, 
translated from the German, by J. Matthews, with an 
appendix consisting of a guide through violoncello 
literature. This appears to us more of a handbook to 
the ‘cello than a catechism, and as such it can be recom- 
inended to all in any way connected with the instru- 
ment, as a useful and interesting little volume. As 
the author says, he has endeavoured to bring together 
such information with which every violoncellist, 
whether professional or amateur, teacher or student, 
ought to be acquainted. -In the first part he traces 
its history in a short sketeh and goes on to speak of 
its manufacture, makers, &e, In the second part he 
treats at some length on the tadhaigne of the instru- 
ment. Here, perhaps, as is only to expected, pro- 
fessors may be inclined to hold different views on 
some points, such as on the holding of the instru- 
ment, the position of the left hand and arm, and the 
holding of the bow. The translator in a fodt-note 
touches upon these important points of difference, 
This part of the work is full of excellent examples 
from the elementary to the higher grades. In the 
third part the *‘ rendering,” “ individuality,” ‘“ phras- 
ing,” &c., are explained and the author’s remarks 
thereon will no doubt be read with interest. The 
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work is also full of examples of what the instrument 
is capable, and for that reason it should be useful to 
some of our present-day composers. Not the least good 
feature of the book is the ‘“* Guide through Violon- 
cello Literature,’ which has b2en added by the transla- 
tov, Mr. J. Matthews. This will be found of great 
value to teachers, containing as it does, a list of 
works, solos, studies, &c., for the instrument from the 
most elementary to the most advanced compositions. 

Dictionwry of Music, by Dr. Hugo Riemann. A new 
edition with many additions by the author. Trans- 
lated by J. S. Shedlock, BA, Up to the time of our 
g ‘ng to press seven parts, eich containing about 65 
pazes, have appeared. The author of the work may 
as yet be comparatively little known to us, but we 
have it on the authority of Mr. Ebenezer Prout that 
he is one of the foremost among living German 
theorists. In saying as much it need only be added 
that the translation from the German has been done 
with a care and conscientiousness which has secured 
Mr. Shedlock a place amongst our foremost musical 
critics and writers. The dictionary will be found 
almost indispensable to anyone interested in the sub 
ject, as it deals not only witb the life and history of 
the great musicians, but also gives an explanation of 
all the various terms and expressions commonly in 
use in music and amongst musicians. 

(A number of Reviews, Answers to Correspondents. 
Fidiculana, and a Story by The McAmati, must stand 
over for want of space.—ED.) 


TO CLOSE A TRUST. 
YEVERAL good Italian and English, &c., Violins, 
‘ worth from £30 downwards; would be sold 
cheap; no reasonable offer refused ; approval against 
deposit or satisfactory reference. Address, “ Carlo,” 
Otfice of this Paper. 


Carlo Andreoli, 


EXPERT DEALER & IMPORTER OF OLD 
ITALIAN STRING INSTRUMENTS. 


Upwar 1s of Five Hundred genuine old Italian 


Violins, &e., for Sale. 


Noli Igeut for Vigneron (Paris) New Model 
Bois, 


Also Importer of the 


Finest Italian. Harmonic Strings. 


Every Artist and Amateur should use Andreoli’s 


unrivalled rough Roman Strings. They are the 
best ever produced, and will bear comparison with 


any other article of that name sold in England. 


11, SOHO STREET, SOHO SQUARE, 
LONDON, W. 


SUPPLEMENT. 


FOR SALE. 


Vol. I. “The Strad” bound, guaranteed 
perfect, price only 15s.; also Vol. I. ‘‘ The 
Violin Times,” handsomely bound in regu- 
lation blue with silver lettering, prices 6s. 6d. 
post free. Address, Beta, 61, Parsons Green 
Lane, Fulham, London. 


USED AT THE PRINCIPAL CONSERVATOIRES OF 
THE CONTINENT. 


THE “SIVORI” VIOLINS. 


UNSURPASSED FOR GENERAL EXCELLENCE 
AND ARTISTIC CONSTRUCTION. 

These celebrated Violins are recommended by the 
greatest artistes of the day, as the best Instruments 
of Modern Times. They possess the old Italian 
Tone, and in the new state are remarkably free 
from harshness, and their whole construction is 
beyond reproach. 


DESCRIPTIVE PRICE LIST FREE ON APPLICATION. 
SOLE AGENT FOR GREAT BRITAIN AND COLONIES 
J. EDWIN BONN, 


26, HiGH STREET, BRADING, IsLE or WIGHT. 











BOSWORTH & Co.’s 
NEW VIOLIN PUBLICATIONS. 





HANS SITT. 
Gondoliera_ ... die ee 4/- 
Melodie ae oe eae 4l- 
Romanesca_ ... ee oes 4)- 


“ Without exception the most charming little pieces 
we have come across for some time” (rzde Vivlin 
Times.) 

Wiegenlied ... vee vee 3 - 

Gavotte “oe wa sc 3/- 
JENO HUBAY. 

Mosaie ue, a collection of 5 gems, 3/- each 
ALBAN FOSTER. 

Andante Religivso ... eee 3/- 
CARL SCHRODER. 


Norwegian Melodies (Nordishe Weisen) 
2 books 3/- each. 


BOSWORTH & Co., 
4, BERNERS STREET, W. 


PRICE ONE SHILLING. 
Tone and Expression in Yiolin Playing, or the 
Art of Singing on the Violin, 


By R. WOOD. 


The Rev. H. R. Haweis says, “It will doubtless be very 
useful to many.” Mr. F. Conder, R.A.M., “ 'Thoroughly 
sensible and practical, containing just the things which 
a student is too often left to find out for himseif.” 
Sheffield Daily Telegraph, “The hints he gives are 
clear and useful, and may be followed with great 
advantage. We recommend this little book with con- 
fidence, it is one which all amateurs would do well to 
possess.” 

Post Free, 13 Stamps, from the Author, 


LOWFIELD HOUSE, SHEFFIELD. 
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BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 


HERR DAVID POPPER eays: “ It 8 
all the advantages you claim for it.”  - 

Mons. JOHANN WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthe two outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 
ing tone, clearer pizzicato notes, notes in high 
positions more mellow, greater carrying power, and above all 
evi tring equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 
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eoteee 








KOHNICAL NOTES on the choice and keeping of VIOLIN 
STRINGS. By J. EDWIN BONN, M.S.0.1.,M.S.A. Seven 
stamps. Every Violinist should read it. 


BONN’S “PREMIER” STRINGS, 


Fok Viouin, VrioLaA, ‘CELLO, Bass, &e¢. 


The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.S.0.L, 
F.0.V., L.Mus, In their preparation they are subjected to chem- 
ical treatment which voniers them comparatively unaffected by 





moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability, and such strength 
that the “E” will bear pulling up to “ A,” thus standing a greater 
strain than any other string ever produced. Each is subjected to 
a test before leaving the bands of theinventor. Prospectus and 
Price List Post Free. Sample packets ls. 1d., 1s. 7d., 28., 2s. 6d., or 
5s. post free. 


J. EDWIN BONN, 26, High St., Brading, Isle of Wight, 


- MESSRS. PUTTICK & SIMPSON’S 


NEXT SALE of Pianofortes, Harmoniums, American 
Organs, Harps, Violins, and other Musical Instru- 
ments, will take place on Tuesday, December 18th, 
1394. Property intended for same, or notification 
thereof, should be gent at least ten days prior. 


47, LEICESTER SQUARE, LONDON, 





Mr. E. POLONASKI, 
VIOLINIST, 


Open to Concert Engagements, “‘ At Homes,” &c.; 
has Vacancies for few additional Pupils. 
For terms, &c., please address — 
38, WARWICK RoapD, EARu’s Court, 8.W. 


The sale (increasing) of this solo exceeds that of any 
of our previous publications. 
“GYPSY DANCE” 
(For Violin and Pianv), by André La Tarche. 
A true Bypsy dance of wild and sparkling character —very 
effective—does not exceed the third position - can be mastered 
by any ordinary player. Published at 4s. Post free ls. 5d 
LonpoN: kaurier & Laurier, 
28, ST. AUGUSTINES ROAD, N.W. 
And of all Music Sellers. 





Mr. WALLACE SUTCLIFFE, 
VIOLINIST. 
(Author of “QUEER FIDDLES AND QUEER FIDDLING”). 
For Concert Engagements, ‘“ At Homes,” &c. ; has 
also Vacancies for a few more Pupils. 
For terms, &c., please address— 
76, FRITHVILLE GARDENS, Uxpripee Roan, W. 


A téw copies of “ Queer Fiddles and Queer Fiddling” may 
oP sill ke had of the Author, post free 64d. 
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IMPORTANT NOTICE. 

ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, S.W. Rejected MSS, cannot be re- 
turned, unless accompanied by stamped and directed 
envelope, All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &¢., to be addressed to the 
Secretary, 88, Warwick Road, Earl's Court, London 
8.W. Cheques and P.O. to be made wae to the 
Secretary and crossed London and South-Western 

nk, Limited. 

TERMS OF SUBSCRIPTIONS : 

For the United Kingdom, per annum 


(post free) ... Sie = . 2s, 6d. 
For the Continent and America and 

Foreign Colonies within postal 

union, per annum (post free) ove 8s, Od. 


Trade supplied by PALMER & REED, 11, Ludgate Hill, 
E.C., entrance Creed Lane; and EVAN STREACHAN, 
295, Strand, W.C. 


West end Agents: St. CeciL1A Music PUBLISHING 
CoMPANY, LIMITED, 182, Wardour Street, W. 


Mr. G. Foucuer, 54, Mortimer Street, W. 
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A. SIMONETTI. 


With this issue we have much pleasure in 
adding this distinguished artist to our portrait 
gallery. He was born in Turin in 1861, and 
showed early signs of pre-inclination and 
talent for the violin. He had his first lessons 
with Professor Gamba, and later on he went 
to Genda and placed himself in the hands of 
Signor Sivori, who took great interest in the 
promising youth. Signor Simonetti also took 
early lessons in composition under Maestro 
Pedrotti, late Principal of Rossini’s Conserva- 
toire in Pesaro, and after some successful 
appearances in Marseilles and Lyons, he 
went to Paris, where he studied counterpoint 
under Massenet, receiving at the same time, 
valuable instruction on the violin from M. 
Chas. Dancla. Hereafter, owing to delicate 
health, he was ordered to Nice, where he 
spent four winters. Here he made the 
acquaintance of a M. Gautier, in whose com- 
pany he spent most of his time making 
himself acquainted with the works of the 
great inasters. M. Gautier’s, house seems 
indeed to have been the place for the 
rendezvous of all the great artists, for it was 
through his hospitality that he made the 
acquaintenance of Signor Bottesini, whe took 
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great interest in him and induced him to 
visit England, Signor Simonetti speaks in 
terms of the greatest affection of the late great 
virtuoso on the double bass. After his death, 
which took place in Parma, Signor Simonetti 
visited London during the season, and was 
engaged with the Marie Roze Company and 
Mr. Schonberger, the pianist, for a series of 
concerts. Signor Simonetti has now quite 
sett'ed in London, but he visits the Continent 
from time to time. Thus he was heard last 
January at several concerts in Vienna, where 
he achieved considerable success, his playing 
being spoken of in the highest terms by no 
less distinguished critics than Dr. Hanslik 
and Mr. Speidel. His success in Vienna was, 
indeed so marked, that he was imme- 
diately engaged to give 40 concerts in 
Germany and Russia, to commence in 
February next. Signor Simonetti is not only 
an excellent violinist, but also shines most 
favourably as a musician, having composed 
many engaging works for his favourite instru- 
ment. His playing has everywhere met with 
ready recognition, and the Press have given 
him most favourable notiees. But, notwith- 
standing his successes, one of his most 
striking characteristics will always be his 
great reticence and modesty. Thus, when 
our Editor offered to fill four columns with 
his biography, he exclaimed that he felt 
rather alarmed at the proposal, and that 
three-and-a-half columns.of it at the very 
least might be used to a‘ worthier subject. 
When questioned about his compositions, 
Signor Simonetti remarked that he had 
always felt reluctant in publishing them, but 
that of late he had in that respect yielded to 
the wishes of some of his friends, particularly 
to those of Mme. Frickenhaus and Signor 
Tosti. Amongst his more important composi- 
tions may be counted a String Quartet and 
two Sonatas for violin and piano. ‘ These 
works,” exclaimed Signor Simonetti, ‘‘ have 
been most kindly received by the Press, but 
most probably only to encourage me to do 
better things in the future !” a proof of most 
laudable modesty, but rarely met with in 
artists of the present day, Signor Simonetti 
has recently been appointed one of the Vice- 
Presidents of the College of Violinists. 


Mr. John Broadhouse, in his last effusions calls our 
Editor in plain language “a fool.” In tendering him 
our grateful thanks for the graceful manner in which 
he gives vent to his wounded fe+lings, we beg to in- 
form the elegant and courteous author of “The Resin 
Club,” and * Ethel Sylvester,” that no notice of his 
writings will be taken in future in our Journal, and 
any further comments on his part will be treated 
with the silent contempt they deserve. -Ep, 


VIOLIN 


TIMES. 
OBSERVATIONS. 


Communications of miscellaneous matter, suitable 
Sor this column, are invited, and should be addressed to 
the Editor of the VioLIN TIMES, 38, Warwick Road, 
Earl's Court. SW. Correspondents are requested, in 
order to facilitate matters, to place the word “ Observer” 
on the top left-hand corner of the envelope. 





An interesting story about a violin comes 
from Berlin, and the local Press gives various 
accounts of it, and is extolling upon the value 
of the instrument. A Herr Vanseil, son of 
the well-known engraver, saw a violin in an 
old curiosity shop, took a fancy to it, and 
bought it for £5. He did not care to name 
the price to his friends for fear of being 
laughed at, as he considered it somewhat 
excessive. One day he took it to a violin- 
maker for repair. How great was his 
astonishment when he was told that it was a 
genuine Amati, worth several hundred pounds. 
Some few days after, the violin was sold to a 
member of the Opera House orchestra for 
£300, and the purchaser on the same day was 
offered £500 for the instrument, which is said 
to be a magnificent specimen of the maker. 





History, indeed, repeats itself over and 
over again! I believe Henry .Cooper, the 
English violinist, was the first who had the 
bad taste to advertise that he would play at 
a concert in Margate on a £500 violin. This 
is said to have exasperated Hatton, the well- 
known singer and song writer, to such an 
extent that he gave out in a similar manner 
that he weuld sing “Old King Cole” in a 
pair of 10s. 6d. trousers, made by Moses and 
Co. A very similar indiscretion was com- 
mitted a few years ago by Mr. Edgar 
Haddock, of Leeds, who advertised a series 
of concerts at Steinway Hall, on which 
occasions he was going to play on the 
“finest violin in the world,” the “ Em- 
peror”’ Strad, valued at £1,200, <A few days 
ago I came across the announcement of a 
concert given by one Mr. Walter Jones, 
at which a Mr. Philip Cathie was 
going to astonish the world by playing 
on a “presentation” violin, worth 700 
guineas, and the concert-giver was announced 
that he would enchant his audience by play- 
ing on a “Collard and Collard (£300) superb 
concert grand, the grandeur and nobility of 
its tone being well calculated to draw forth 
the soul of the artist’ (sic!) What are we 
going to hear next? The modesty of the 
pianist, however, does not stop here, for he 
actually gives an illustration of the instru- 
ment, and concludes his four-page announce. 
ment by telling his patrons that these superb 
instruments can only be purchased for cash 
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or on the ‘“‘ easy payment system "’—of course, 
from him ! 

The word “ Presentation’’ reminds me of 
a story which will illustrate how far ‘ hum- 
bug” will go now-a-days. Some four or five 
years ago J made the acquaintance of a 
violinist who was going about boasting that 
he had been presented with a real Stradivari 
violin, worth £1,500, by his many friends and 
admirers. Yes, he even went so far in his 
enthusiasm as to hire a large hall for an 
invitation concert in order to give his friends 
an opportunity to hear and admire this 
wonderful instrument. Soon after I had 
opportunity to ascertain the real facts of the 
case, which were as follows: An elderly 
maiden lady interested herself in the young 
violinist, who, we admit, was prepossessing 
in his appearance and manners. One day 
she took it into her mind that the young 
virtuoso possessed so many friends and 
well wishers that they would readily come and 
all subscribe to a Stradivari violin for him, 
for no other was, in her opinion, fit for the 
artist to play on. She forthwith drew a 
cheque for one guinea and opened with it “a 
testimonial! account” at acertain bank. Well. 
twelve months elapsed, and the testimonial 
account at the bank still showed the balance 
of one guinea to the good of the favoured 
virtuoso. One day the lady died, and it was 
discovered that in her will she had bequeathed 
(to the great chagrin of some of her relatives) 
the sum of 1,000 guineas to the young and, 
let it be said, promising virtuoso, who bought 
himself the identical ‘Presentation’ Stradivari 
violin with the money thus left to him, giving 
out that it had been presented to him by his 
many friends and enthusiastic admirers of 
his wonderful talent. What imaginative 
brains some people possess ! 

Two highly interesting cases have just been 
decided in our law courts. The one was 
heard in the Queen’s Bench Division, and was 
an action brought against the publishers of 
the Ludgate Monthly for infringement of 
copyright in the photographs of two celebri- 
ties which the photographer, Mr. Ellis, 
claimed to be his property. A long argument 
arose for and against, and the statement made 
by the plaintiff that reproductions in illur- 
trated journals interfered with the sale of 
photographs, may well be described as a very 
lame one. I should rather feel inclined to 
look upon it as a gratuitous advertisement 
for, however gool reproductions may be, I 
hardly think it likely that they could surpass 
the artistic photographic productions of a 





high-class photographer. Mr. Justice Collins 
ruled that the evidence of the two celebrities 
clearly showed that the photographs in 
question were taken at their request and paid 
for by them. That being so, he held that they 
were taken on behalf of those two gentlemen 
for valuable consideration, and that the 
defendants were entitled to judgment, with 
costs. I think the verdict a very proper one, 
but it must be understood by newspaper 
proprietors, that it in no way affects. the 


accepted version of the copyright law, 


namely, that when a photograph is taken at 
the request of the photographer, and. no 
valuable consideration given by the sitter, the 
copyright is vested in the photographer. 

The other case referred to was heard in the 
City of London Court against the proprietors 
of Science Siftings. It &Bppears that the 
plaintiff had entered into an etching compe- 
tition, promoted by the proprietors of that 
paper. Amongst the various prizes offered 
was a gold chain valued at six guineas, which 
was won by the plaintiff. He submitted it to 
a jeweller, who declared its full retail value to 
be only two pounds. The jury came to the 
conclusion that the chain did not possess the 
value which was stated, and that the plain- 
tiff was therefore entitled to recover £4 6s. 
from the proprietors of Science Sittings, and 
judgment was given accordingly, with costs. 
[i is to be hoped that proprietors of periodi- 
cals will, after this verdict, exercise more 
care intheir statements of the value of their 
prizes offered for competition In some 
journals prizes are offered in the shape of 
music, violins, and violin bows, books, &e., 
and I wonder if such a case were to be 
brought to the test, what would turn out to be 
the actual value of the articles offered. I con- 
tend, that the offering of prizes in any journal 
is in itself a sign of weakness. If a journal or 
a periodical is unable to stand on its own 
literary merits without offering any special 
attractions in the shape of prize competitions, 
&e., the sooner it joins the majority, the 
better ! 

The November number of the “ Picture 
Magazine ” contains some illustrations of the 
brothers Charles and Henry Donato, the one- 
legged acrobats now performing nightly at 
the Alhambra Theatre, .No. 4 of which shows 
Charles skipping to the tune which Harry 
plays on a fiddle, whilst both stand on one 
foot balanced on supports resembling spades. 
This forms another new departure in the 
history of queer fiddling! 

OBSERVER, 
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CORRESPONDENCE. 


We shall be-glad to print suitable letters on matters 
likely to prove ‘attractive to our readers, but will not be 
responsible for opinions expressed under tnis heading, 
nor can we undertake to return rejected conmunications, 
All copy muat be written on onr side of the paper only, 
and addressed to the Editor, 38, Warwick Road. Earl’s 
Court, SW. - 

THE ART OF VIOLIN-MAKING. 
To the Editors of Vhe Violin Times. 
GENTLEMEN, 

Much has appeared in print of late years on the 
subject of violin construction, and this violin litera- 
ture has inspired “all sorts and conditions of men” 
with an ambition to make fiddles, with the result that 
we have a large crop of crudities and vagaries coming 
into existance all over the country. Considering the 
progress violin-playing as an art has recently made 
among us, I think something might be done to raise 
the standard of excellence in the making of instru- 
ments. The New Royal College of Music has for 
neighbour the City and Guilds of London Institute. 
Most of the Industrial arts are taught there, wood- 
carving being one of the subjects, and I have no 
doubt the “ powers that be” would add violin-making 
if properly approached. A new industry would be 
created, or at any rate one that languishes badly 
would be revived, and it would surely be to our credit 
if we did not require our supply of violins to be sent 
in future from Mirecourt, Mittenwald, and Markneu- 
kirchen. 





I am, Gentlemen, 
Yours sincerely, 
JOHN RAE. 
40, Bolan Street, S.W. 


THE WASHINGTON VIOLIN. 
To the Editor of he Violin Times. 

DEAR Sir, FE. 
In answer to your questions in No. 4, of Tur 
Viotin Timxs, about the George Washington violin. 
I cannot tell you where it now is, but I can tell you 
something about it. In 1851, if 1 remember correctly, 
the George Washington violin was sent to Joseph J. 
Mickley, of Philadelphia, for repairs. I was at Mr. 
Mickley’s daily, and saw the violin taken apart, and 
put together, so I know the violin thoroughly. It 
was said to be a Steiner. I was playing at that time 
on what was called an Amati Steiner, and took it to 
Mr. Mickley’s to compare it with the Washington 
violin. I send you a photograph of my violin, and 
when you look at the back you see the exact counter- 

rt of the Washington violin. The top of the 

ashington violin had no purfling, which gave it a 
common appearance, and the tone was quite ordinary. 
The history of the violin was that it had been brought 
from <— * by some friend, and presented to Wash- 
ington. He also hdd another violin that was said to 
be even worse than ths one. Washington was not a 
violin player. He amused himself by playing jigs, 
and other dance music of the time, probably with 
immense satisfaction to himself and his friends. 

Yours truly, 
MAYER WETHERILL. 
Syracuse, N.Y., US.A. 
November 2nd, 1894. 


ANSWERS TO CORRESPONDENTS. 








All letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
the Editor, 38, Warwick Road, Earl's Court, 8. W. 

S.D.—B ham : You will do best to have no further 
communication with the party referred to. 
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Interested : Write to Messrs. Puttick and Simpson, 
and ask them for particulars of their next sale of 
guaranteed violins. 


Ocean: Yes, certainly, most of the great Ocean 
Liners do carry professional bands on board, and if 
you will apply to the managers of the respective 
companies, you will’ no doubt, receive from them all 
the information you require. We believe, however, 
that you will stand a better chance of an engagement 
in summer. 


J.S.T.--Cape Town: The marked price of J. 
Werner’s “The Art of Bowing,” for violoncello, is 
4s. 6d. net. The work is published by Messrs. Louis 
Oertel and Co., of 69, Berner’s Street, Oxford Street, 
London, W. Does it not perhaps strike you that if 
we were to comply with your suggestion, we 
would have a_ considerable falling off in our 
advertisements? The work referred to is excel- 
lent, and well worthy of your notice. We have an 
article on the subject in preparation, and it shall 
appear in due course ; we shall take great care in the 
reproduction of the labels. Many thanks for the 
second letter, but you really need not have troubled 
yourself about such a trifling matter. We are at all 
times pleased to hear from our readers, and shall 
always advise them as best we can. 


A. Z. G.—Burton: We are glad to hear that you 
have been pleased with our recommendation. We 
shall at all times have much pleasure to assist you in 
any way we can. 

A. I, S.—Lichficld: The violins to which you refer 
are of modern make, but we are unable to ascertain 
whether such a maker exists in reality or only in 
imagination. For all that, however, the instruments 
may be fairly good; we would, however, hesitate to 
give a fancy price for them. 


4. B. B.: There are plenty of free scholarships 
about, and you can, no doubt, win one for your 
boy if you know how to work the oracle. With- 
out powerful influence to bear, you will find it a 
thankless task. However, we shall be glad to advise 
you when the time comes ; meanwhile you will do 
well to give your boy the best instruction you can 
afford. How old is he, and how far advanced? 


7. B.—Yes, Miss Stigand’s translation of Wasiliew- 
ski’s work, * Bus Violoncell,” has been published by 
Messrs. Novello, Ewer & Co. 


B. P.— Newcastle: We can recommend you Hans 
Sitt’s “Album Leaves” and Forster’s ‘ Andante 
Religioso,’ both published by Bosworth & Co.; also 
‘* Ballade,’ by Buse, published by F. W. Chanot. To 
pass the A, C. V. examination you are not required to 
possess so much knowledge of harmony, the playing 
being the principal subject, 

Lgnorant — Forest Gate : Tf you are in good health, 
theu we do not see how your playing the oboe can be 
injurious to you, but if you are afflicted with weak 
lungs or a weak chest, then we should advise you to 
give it up, and rather take to some other instrument. 
Consult a medical man on that point. 

B. F.: Berceuse is French, and means in plain 
English a Cradle Song, as a rule a soothing lullaby 
intended to be sung or played by mothers to put their 
children to sleep. It is, however, not always effica- 
cious; it sometimes makes the youngster cry louder 
than ever.—ucorv is also French, and means “ let us 
have some more.”’ It may be defined as being a fiendish 
invention which, while it apparently is calculated to 
flatter the performer, isin reality devised to procure 
for an audience more than its money's worth, and 
to keep suburbrn people from catching their trains, 
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COLLEGE OF VIOLINISTS. 


ACADEMICAL DEPARTMENT. 


In accordance with a very widely-expressed desire that the Institution should undertake the instruction of students, 
arrangements have now been made by which tuition of the highest class may be obtained upon all the instruments of 
the violin family. The professors, with whom arrangements have been made by the College, for this purpose inelude 
some of the most eminent teachers of the present day. Students are prepared for the various Examinations of this 
College and for those of other Institutions. 

It will therefore be apparent to the public that the opening of this new ty ee age will place the English nation 
on a level with its foreign competitors, the Conservatoires of Paris, Brussels, Leipsic, &c., by thus having a thoroughly 
representative body of teachers, and affording facilities to students of stringed instruments for the attainment of a 
high-class musical education on the most moderate terms, the high standing of the staff of the College ensuring repid 


progress. 
LIST OF PROFESSORS. 
VIOLIN. 


BasiL ALTHAUS, Esq., F.C.V. 

J. HARoLD Henry, Esq., R.A.M., F.C.V. (Leipsic Con- 
servatoire.) 

RENE ORTMANS, Esq. (Paris Conservatoire). 

Gro. PALMER, Esq. (Guildhall School of Music). 

Guipo PAPINI, Esq. 

GEO, PARKER, Esq. 

E, POLONASKI, Esq. 


VIOLA 
VIOLONCELLO 


A. WALENN, Esq., B.A.M. 


(CHAS. OULD, Esq. 
(L. RoEskE, Esq., F.C.V. 


GEO. POWELL, Exsq., F.C.V. 

I. B. PoZNANSKI, Esq. (Brussels Conservatoire). 

F. Roru, Esq., F.C.V. 

CARL SCHNEIDER, Esq. (Paris Conservatoire). 

H. LYELL TAYLOR, Esq., F.C.V. 

H. To.uurst, Esq. 

H. C, TonKING, Esq. (Royal Academy of Music, K.1.0.) 
Miss MARGARET BLAKE, F.C.V. 


DOUBLE BASS 
VIOLA DA GAMBA - 


J. P. Waup, Esq., R.L.0. 
H. SAINT-GEORGE, Esq. 


A Lady Superintendent in attendance, 
REGULATIONS. 


The Academical year is divided into three terms, arranged to commence as follows :—Fourth Monday in September, 
second Monday in January, fourth Monday in April. 

Students are entered at the commencement of a term for the whole term only, or at the commencement of the 
latter half of the term for the half-term. 

Students entering at the half-term pay half fees. 

There are no entrance fees. 

Students must give at least one month’s notice of their intention to leave the College. 

Students taking works for study must return same. 

No students shall be selected to perform at any concert in connection with the College unless they have been at 
least two terms with the College. 

Students must obey the authorities of the College, and attend punctually at the hour appointed for their lessons, 

A report, signed by the professor having charge of a student, shall, upon application from his parents or guardians, 
be forwarded to them. 

The secretary isin attendance at the College for anyone desiring an interview every Tuesday and Friday, at 3.80 p.m, 


TABLE OF FEES. 


The fees payable vary according to the section in which students are appointed to take lessons. 


SecTion A. SECTION B. SECTION C. Sxcrion D. 
2s. d. £2e6é@4 a Ze. d, 
Twelve Lessons of 20 minutes | 2°2r 6 : 39 3 3 (0 
Twelve Lessons of 30 minutes | 22 0 212 6 i 44 0 
The above fees are for Violin, Viola, Violoncello, Double Bass, and Viola da Gamba, 
Section B. Section C, SecTion D. Section E. 
2-2.‘ (@ Ss « ‘& a 3 oR. 
oe a 
| 
] 


Elements of Music ) 
Harmony 
Counterpoint - 0 10 
Musical History 
Violin History 
The above fees are for class tuition. 
All Fees to be paid in advance ; cheques and post-office orders to be made payable to the Secretary, and crossed. 


10 6 | 0 0 6! 0 10 


' NOTICES. 


Student’s application forms can be obtained from the Secretary, either personally or by letter. 
The College Latency is open to members of the College only. 
Prizes will be awarded at the end of each year to the most deserving student in each section. 
Those desirous of boarding in London can obtain further information in this respect by writing to the Secretary. 
Students who come from a long distance may arrange to have one lesson of 40 or 50 minutes’ duration in place of tavo 
or three of the shorter lessons. 
Scholarships, Medals and Prizes are awarded. 


Eutry forus can be obtained of The SECRETARY, 64, Mortimer Street, Regent Street, London, W. 
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NOTICE TO 
DEALERS, PROFESSIONALS, TEACHERS, &c. 


If you want to buy at the best and cheapest wholesale 
house in England, Ireland, Scotland, and Wales. send for my 
New Illustrated Wholesale Catalogue, with about 200 iilustra- 
trations, post free to anyone. Splendid Violin Gut E Strings 
2'-,3-, 3/6, to 66 bundle; Accribelles, 2/-, 2/6, 3/-, 36, and 4/6 
bundle: A Gut, 2/6. 3'- 36. 4/6, and 66 bundle; G., 10d., 1/-, 1/3 
doz., and sterling silver for professional use 5/6 doz. Grand 
Patent Music Stands 2/9 each. 30/- doz. Splendid Violins, 4/6, 
6/-, 6/6, GRAND, up to £5, See our marvellous Gem Violin, 
only 30/-. Bridges, 6d., 1/-,and 1/46doz. Pianos, Organs, and 
every description of Musical Goods, first-class quality only 
kept. Send tor catalogue. You will be surprised. The 
cheapest and the finest Cutter in the United Kingdom is 


RICHARD PEAT, 
MANUFACTURER AND IMPORTER, 
TIBSHELF, NEAR ALFRETON. DERBYSHIRE. 


Ashdown Edition of Standard Violin Music 





(Violin and Piano). s. a. 
No. 1. Lyric Album (5 pieces) 1 6 
» 2 Diehl Six Gavottes ee 19 
» 3% Burgmiller. Three Nocturnes os o B® 
» 4. Heller & Ernst. Les Gages d'Amiti¢é, Book 1 
(7 pieces) ss oa ee eo & @ 
» 5. Heller & Ernst. Les Gages d’Amiti¢, Book 2 
(6 pieces) oe oe oe o 2 0 
» 6 Ernst. Morceaux de Salon.. 1 6 
» 7 Kayser. Four Sonatinas. Op. 58 20 


(To be continued). 
EDWIN ASHDOWN, LIMITED, 
HANOVER SQUARE, LONDON. NEW YORK. ONTARIO. 


Laudy & Co.’s Latest Publications for Violin 
and Piano. *\ 











s. a. 

Ten Have, W.—Allegro Brillant. Op.19. ... 6 0 
Lied. Op. 21. No.1. a 2 

Intermezzo. © Op. 21. No.2. 4 0 

—— --—— — Capriccio. Op. 24. ~ 2s 
Sérénade. Op. 26. 4 0 

4 0 


anquennoncmneen salen, Oe, 28: re 


Laudy & Co., 139, Oxford Street, London, W. 





having an elegant house in the best part of 
Brussels, can offer a comfortable home to a Young 
Lady wishing to attend the Conservatoire of Music, 
or perfect herself in the French language. First- 
class references in England and Belgium. Terms 
very moderate. For further particulars, address 
Edicor of this Journal, 38, Warwick Road, Earl’s 
Court, London, 8.W. 
NEW and Improved VIOLIN DIAGRAM, of great 
advantage to Violinists. Firms desiring to pur- 
the American, European or Colonial Rights, or publish 
under Licence, please address, Spencer Gardner, 
Adderbury, Oxons ss 
OLD VIOLINS FOR SALE. 
MY MONTHLY LIST (being printed on the not very 
expensive quarto size of paper) remains stationary at Violin 
Number 8+. Collectors should recollect, however, that I have 
a large number of Violins that are notin my well-known 
Monthly Wholesale Lists. Some of the best bargains in this 
private collection are advertised three times a week in the 
Bazaar Newspaper. Bargain hunters should keep their eyes 
on these little advertisements. There are only twelve words, 
which after deducting my name and address, does not leave 
room for a very elaborate description. Still (like the Texan 


pianist), I do my best. | Old Firm. \,Old Address. 
H. DYKES, 


28, QUEEN’S ARCADE, LEEDS. 
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HIGH-CLASS 


ENGLISH VIOLINS 


(BY H. J. WALKER). 


The maker of these violins has made the subject of the principles 
of Violin Construction, which were adopted by the old Classic 
Masters of the Italian School, his special study, and after a series of 
experiments which has extended over many years, has arrived at 
the conclusion that excellence in violin construction is to be 
achieved by faithfully following their principles, 

The violins of this maker are consequently, whilst of surpass- 
ing excellence in design and construction, without any vagaries or 
so-called inventions and improvements, They possess 


The Real Old Italian Tone 
of a fulness and richness which has hitherto only been found in 
the finest productions of the best makersof Cremona. 
Prices and full particulars may be obtai on application to 
the sole agent for Great Britain and Ireland, 


G, FOUCHER, 


54, Mortimer St., Regent St., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
parison with genuine Italian Instruments. 





SONATA FOR PIANO AND YIOLIN, 
COMPOSED BY W. H. SPEER 

* A Sonata in D for piano and violin, by W. H. 
Speer, is an effective piece of work, and the first and 
last movements are especially good, a somewhat rare 
merit in these days when the romantic side of music has 
so many attractions for young composers.” —The Times. 

‘*A really noble composition in the best classical 
style.”"—Saturday Review. 

**A piece of excellent workmanship, of sustained 
interest, beauty and effectiveness.”—NMew Quarterly 
Musical Review. 

Lonpon : BREITKOPF & HARTEL, 
54, GREAT MARLBOROUGH STREET, W 











John William Owen, 


VIOLIN MAKER AND DEALER, 
19, COBURG ST., LEEDS. 
Every kind of Repairing perfectly executed. 


Sound-post and Bridge Fittings done by an Original, 
Superior Method. Unquestionable references. 











WALTER H. MAYSON, 


VIOLIN MAKER AND REPAIRER, 
62, OXFORD ST., MANCHESTER. 


Musical Standard, says :—‘ As fine a Fiddle as ever was 
made in Cremona.” 

Musical Opinion:—“ Are pleased to see such perfection in 
an English maker.” ‘ 

Strad :—* He has greatly exalted the English School of 
Violin making.” 


'§. B. WILKINSON, 
Violin Maker and Dealer in Cremona and 
other Instruments. 


Importer of the finest quality Italian 8) 


Tested Strings 
pocgenel expressly for 8. B. W. (speciality). 


8 Bars, Sound 


osts and Bridges. Repairs of all kinds carefully executed 
on the Premises, at 


YE OLD FIDDLE SHOPPE, 
53, Land’s Lane, Leeds 


(THREE DOORS FROM COMMERCIAL STREEST) 
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POPULAR WORKS FOR THE VIOLIN. 

Carl Volti’s Celebrated Orchestral Music for 
Amateurs ; in all grades of difficulty. Detailed 
lists post free. 

Carl Volti’s ““Gem’’Series of Violin & Piano Duets. 

Carl Volti’s Violin Catechism and Text Book. 
Price 1s., cloth 1s. 6d. 

Car! Volti’s New Tutor forthe Violin. Intended 
for the use of beginners. Price 1s. 6d. net. 

Carl Volti’s Scales and Exercises for the 
Violin. Compiled from Spohr, Kreutzer, &c. Price 
2s. net. 

Carl Volti’s Celebrated Edition of Loder’s 
Tutor for the Violin. Price 2s. 6d. net. 

Pianoforte Accompanimerts to the above 
Work. By William Hume. Price ls. 6d. net. 

Tonic Sol-Fa Edition to the above Work. By 
James Whyte, Fellow F.T.S.C. Price 1s. 6d. net. 

Andre La Tarche’s Violin Student’s Manual. 
A Practical and Technical Treatise for the Amateur 
and Professional Violinist. Price 1s. net. 

Andre La Tarche’s Seales and Arpeggios for 
the Violin ; elementary and advanced. Price 1s. 
nett complete. 


LONDON : 
JOHN BLOCKLEY, 3, Argyll St., Regent St., W. 





Violins, Tenors, Violoncellos, and 
Double Basses by “ CRASKE.”’ 


No better Violins than these either Ancient or 
Modern have ever been made, and the Varnish is equal 
to the Old Masters. 


The whole Steck of this Great Maker on Sale. 
Apply to EDW. CROMPTON, 54, Barton Arcade, 
— Manchester. 


NOVELTY! NOVELTY! 
Meyer-Kross, 
THE ART OF BOWING (Zeno). 


A theoretical and practical guide to the cultivation 
of bowing-technology and to the acquisition of a fine 
tone and performance on the Viola (Tenor) (Viola 
alta). German and English words. Nett, Nett 4s. 6d. 


Fos. Werner, 
THE ART OF BOWING (Violoncello) 


THE ART OF BowineG.—A practical guide to the 
cultivation of bowing-technology and to the 
acquisition of a fine tone and performance on the 
Violoncello. German and English words. 

Nett, Nett 4s. 6d. 


Adopted in the Royal Academy of the Tonal 
Art of Munich. 


C. F. SCHMIDT, Music Dealer & Publisher, 
Heilbronn a/N, Germany. 


LOUIS OERTEL. & Co., 
London, 69, Berner Street, Oxford St. 





Darbey' 8 5 Patent Micrometer String Guage. 


WILL REGISTER THE FINEST HAIR. ? 
For VIOLIN, ‘CELLO, HARP, and all Musical 
STRINGED INSTRUMENTS. 
7/6 IN MOROCCO CASE COMPLETE 7/6 


(With scale and instructions for use). 
Proprietor and Patentee— 


GEORGE DARBEY, 
ARTIST IN VIOLIN AND BOW MAKING 
CREMONA HOUSE, PERRY RD., BRISTOL 


O VIOLINISTS.—Send post card for Catalogue 
of Strings, and Novelties for Violin, Viola, 
’Cello, Bass, Harp, Guitar, Banjo. Post Free, 


W. EASTBURN, 


String-maker, Halifax. 


VIOLIN STRINGS. 
20 years’ reputation for durability and tone, Three 
samples (best 3rds E) post free 9d. 


EVERY VIOLINIST should use Cary’s Anti- 
Resin, which entirely prevents the whistling of the 
strings and produces a smooth tone. A great boon to 
all violin players, 6d. per bottle (post 2d. extra). 


ALPHONSE CARY, Clapham Junction, 8.W. 


Publisher of E. Polonaski’s celebrated Violin Primer, price 2s, net 


WHITELAW’S 


CREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes, Easily 
applied. Driesquiekly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds. 
All the Varnish now sent out is at least one year old. 
Unsolicited testimonials come in every day. 


COLOURS. 
Pale Amber Yellow. Orange. Amati. 

Dark Amber Yellow. Orange Red. Pale Ruby. 
Dark Ruddy Brown. Dark Orange Red Dark Ruby. 
ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 
Prices:—One bottle 4/-, Two bottles, A Four bottles, 12/- 
Post Free within the United Kingdom. 

VIOLINS VARNISHED at following Prices: Varnishing 15/- 
Taking off Old Varnish and Ke-varnishing, 20s. 


Descriptive Pamphlet Post Free from the Inventor, 


JAMES WHITELAW, 


496, Sr. Guaneave Roap, GLascow; 
FROM 


ALPHONSE CARY, at, AGENT, OPposiTE THE LisraRy, 
CrapHam, Lonpon, S.W. 
Trade Mark, Pamphlets and Labels are all protected. 
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V4 “EDITION CHANOT.’ 


A CATALOGUE of Music for one, two, three and four Violins, with or without Piano Accompaniment. 


i All Pieces sent post free on receipt of half-price, unless marked “nett.” 
[ IN ORDERING GIVE THE NUMBER in preference to title or composer’s name. Pieces preceded by an asterisk (*)' are“playable 
in the first position. . 


| NUMERICAL CATALOGUE. 
} ABBREVIATIONS.—Vnu., 2 vns., 3 vas., 4 vns., one, two, three and four violins alone respectively ; vn. pf., 2:vns. pf., 3 vns. pf., 
i ! 4 vns. pf., one, two, three and four violins with piano respectively ; ‘cello pf., violoncello and piano; vn., ‘cello, pf.. violin, 
violoncello and piano; va. pf., violaand piano; pf., piano solo; pf 4 hds., piano duet ; va., viola alone ; 2 vns , celol. and pf.. 
j two violins, violoncello and piano 


Reber, H. | ¥. s s. d. 
} i No. s. dd. | 92 Three Gentle Fiddlers, ,,— ... we f= 
61 Berceuse, Vn. & Pf. wits ne <i ee 93 Moresque Dance ae eee > 0 
j ‘ 6? a Cello & Pf. eos as mm of 93(7) Ae », Cello & basso, ad lib. 2 6 
it " s | — . 
Fliege, H. | Papini, Guido 
H | 63 Oberlindler, Vn. & Pf. ... iv . 4 0 *94 Hope March, 2 Vns, & Pf.... 1 0 
Papini, G. *95 eS a vn. @ Et. ae ae 
j (1 Romance in F, Vn. & Pf Op 58 1 0 *96 Cinderella March, 3 Vns. & Pf. ... ao oe Oe 
| j 65 La Joie e ‘ 3.0 96(a) Pe *cello and double bass, ad lib. 2 O 
66 Valse Mélodique os ‘a 1 0 
1 | 611066 The three together ,, a i: @ Mn. naan ol ; 
| 67 Ta Romanesca a ~ a &'S 97 First Sonata, 2 Vans. tO 
( Gordigiani-Papini. 98 Second Sonata _,, 4 0 
} j 68 Santissima Vergine, Vn. & Pf. ... «.- 3 O 99 Third Sonata ,, 4 0 
| ' David, Ferdinand. ws 97 to 99 The three together 8 0 
i Hy Barcarolle, Vn. & Pf. eee ie —_— : Dancla, Chas. 
| 70 Berceuse, ” “_ Hib 100 13th Quartet, 2 Vns., Tnr. & Cello, 
| ‘1 Romance ” ™ = ~ 3 9 Op. 160... ade ne Se ee 
| 69 to 71 The three together _,, en 9 0 100(a)Price of Score, 4 to size ,, Me oe 
ie ou Papini, G. : 100 bis (a) ., » 8vo size ,, mm a © 
‘a 72 Thirty-six Daily Exercises, Vn. Op.34 7 0 101 Minuet from 13 Quartet, Vn. Cello & Pf. 5 0 
} Fowler, Charles 102 Do., Viola, 2 Vn., ’cello & D. Bass, ad lib. 1 0 
184 73 2nd Easy & Melodious Duets, 2 Vns.& Pf. 4 0 Papini, G. 
Has Dancla. Charles . 103 Pensée Fugitive, ’Cello& Pf. .. .. 3 0 
j i Souvenir de Mozart. \ os 
bf 714 1. Wes Noces de Figaro, Vn.,’Cello& Pf. 5 0 is Wagner Dancla. s 
a 7 9% Don Juan * = 5 0 104 Tannhiiuser March, Vn. & Pf., ’Cello 
R j | -3 3. Don Juan aon a _— ad lib. ... nae oes vn wo & © 
| 77 4, La Fiite Enchantée __,, ci 5 0 Dancla, Charles 
' 78 5, Don Juan | : ” 6. @ *105 16 Easy Studies in Ist Position, Vn, 
i 7” 6. LaFlite Enchantée —,, 5 0 Op 162... ae Ey id Poe aa 
H t : : ° 
_ Niedzielski, J- sab os Veerman, L. 
s0 Souvenir de Varsovie, Réverie, Vn. & Pf. 38 0 | . goes OO ¢ 
: z 106 Impromptu, Vn. & Pf. ... ‘ae mm & © 
} Palamidessi, F. , ‘ 
S| Papini’s Pensée Fugitive, Piano trans. 3 3 Buziau, Victor 
pf Veermann. 8 107 “La Limpide,” Study for Velocity, 
' ’ . > 
t S82 Romance, Vn. & Pf.. Op. | ‘as aan ee Oe Vn. & Pf. fe es si si 0 
Hoffmann Henderson, J. 8. 
' *s3 1. Polonaise, Vn. & Pf. ... °°... ~— 2 108 Nocturne, Vn. & Pf. bg2 at we S&S 
hy "st 2. Laindler ha ees ; ve 3 0 Papini, G. 
1) "RD §. Polka 3 0 109 PB: = 1 Cell ) & Pt , 
1 *86 4. Valse 2 3 0 . es meee nes ow SOO 
i "87 5. Mazurka ‘ 3 0 Adelmann, G. 
' *28 6. March i. ad a «- 2 & 4 F 
os 2 “ ae Two Drawing Room Pieces— 
} 83 to 88 The Six togethe: a as a 110 1. Cavatina, Vn. & Pf... > a 
Haydn, Joseph 2. Caprice eae , 
i : es , 111 2. Cay ” ” . gas 
89 Andante from the Sixth Symphony, - 
4) “Surprise,” 3 Vns.& Pf... ... 6 0 Popper, David 
! 89(a)Ditto, Cello and double bass, ad /ib, ... 2 0 112 Nocturne, Vn. & Pf. wii wi — 
i | Fowler, Charles 113 Nocturne, ’Cello& Pf... gis ee 
90 Three Energetic Fiddlers, 3 Vns.and Pf. 4 0 ‘ 
Hi O(a) 45 i » enor, ad lib. 0 6 Ries, Hubert 
= H0(b) » ‘celio & double bass. ad /ih, 1 0 114 15 Easy and Progressive Studies, Vn., 
| ! 91 Three Merry Fiddlers, 3 Vns. & Pf. wo & © Op. 26... te ee =e ws & ® 
| To be had of all Music Sellers in Europe and the United States of America, or the Publisher, ; 
\ F. W. CHANOT, 73, Berners Street, London, W., 
| 4 And ARTHUR P. SCHMIDT, 154, Tremont Street, BOSTON, Mass., and 136, Fifth Avenue, 
Ht NEW YORK, for the United States. 
j | , Printed for the Proprietor by J. W. Wakebam, 4, Bedford Terrace, Church Street, Kensington, and 116, Uxbridge road, W. 
' i Published by Palwer & Reed, 11, Ludgate Hill (entrance Creod wane 4 E.C.; aud Evan Streachan 295, Strand, W.C. 
/ > « . 
f os JAY 








THE VIOLIN ‘TIMES. 









DECEMBER, 1894. 


—_— 








_ 


VIOLINS 
GEORGES LOTTE 


(Pupil of J. B. VUNMMEAUME;” Paris). 






pinmieomphageone ane “4 ° sae ‘ 
2 - oe wn ee -.2-bnowl 







+ ieee te eee te 
a + awles > - 
"i 
" > 





The fine workmanship and general excellence of the Violins by M. Lotte 
ave sufficiently proved by the following testimonials :— 
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SIGNOR GUIDO PAPINI writes—“I have tried-the Violin by Mr. G. 
Lotte, and find the instrument extremely agreeable. It is well made, of good . 
proportions, the wood is finely selected, and the construction generally a 
irreproachable, The tone.is sweet, and of a quality which is very rare in : 
a new violin.” 


J. HAROLD HENRY, Esq., writes “I beg. to sihictiaiieaite safe 
airival to- day of the ‘ George Lotte.’ Violin, together. with the bows, etc., as 
ordered last week. I am exceedingly leased. with: the instr the tone ~ 
of which is really very rémarkable. Ri indky send ine two more at ahs if possible, 


and oblige.’’ 


HARRY TURNER, Esq., F.C.V., St. Andrew's writes=-T, have hay 
two of the violins. I am very pleased with them. They ares 
instruments, and as they stamd they are richly worth the money, and one 
doubt, in afew years, with every day playing, they will be equal! with Villaume’ 8, 
with whom I believed he worked.” : 



















J. MATTHEWS, Ese., of Guernsey, writes The Lotte. Violin has e. 
pleased so much that [ am desired to ask, yeu to send me a Viola by same wad 
maker with the same character of tone, 2.4, smooth.and velvety.” me 
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THE SELF-CLOSING”. ROSIN BOX 


(HILL & HOLLYERS PATENT—No. 6257, 1888). 





Open. Closed. 
Every Violinist has experienced: the discomforts attending the use of all existing 


forms of Rosin Boxes. Either the left hand is soiled in using such appliances or unmecAgy 
sary trouble is experienced in closing them.  . 


Th. our new Patent “SELF-CLOSING ” BOX we believe we have completely over- 
come Loth these objections. 


THE Box HAS THE FOLLOWING ADVANTAGES :— 


1. It is perfectl¥ cleanly in use, and heimg made entirely of 
polished metal, it never becomes sticky with rosin. Owing to 
the fact that it cannot be left open, it is impossible for the 
rosin to eseape and soil the violin case or the pocket. 


{t is easily manipulated by THE LEFT HAND ALONE, 
opening with one inovement of the fingers, and CLOSING 
A UTOM ATICALLY 


3. The perfect proteetion atioried by the Box prevents the usual 
waste of rosin. 


4. The Box is practically imperishable 
5. it is easily replenished with rosin at » small cost. 

To replenish the Box, withdraw the inner eae, which holds the rosia, by a sha 
outward pull, aad replace by a uew case, whieh can be supplied, ready filled, at a 
priee of Gd. each 


PRICE OF ONE BOX COMPLETE - S- 
REFILLS - - - - 6d. EACH. 


W. E. HILL & SONS, 


Her Majesty’s Violin Makers, 


38, Nic w GBGOND STREET, mid Ww. 
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